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THE ENTIRE CABINET 


oF 


CAPITAL 
DRAWINGS. 


Wp. the Greatest Masters, 
COLLECTED BY 
GEORGE KNAPTON, Esa. 
ONE OF THE MOST EMINENT CONNOISSEURS OF HIS TIME; 
And by him bequeathed to. | 
ih LATE GENERAL MORRISON, 


COMPRISING 


Choice Specimens of the Genuine Works of 


L.DA VINCI... GUIDO. VANDYCK 
MICHAEL ANGELO ALBANO SIR P. LELY 
"RAPHAEL TITIAN _ . REMBRANDT ® © 
JULIO ROMANO PAOLO VERONESE SWANEVELT 
POLIDORO SALVATOR ROSA BERCHEM. | 
CORREGGIO MURILLIO . -KAREL DU JARDIN 
PARMEGGIANO | CLAUDE A. VANDEVELDE 
THE CARRACCI NICOLO POUSSIN WOUWERMANS 
GUERCINO RUBENS W. VANDEVELDE 


OSTADE, &c. &c. 
WHICH WILL BE SOLD BY AUCTION, 


UNDER THE DIRECTION OF 


MR. T. PHILIPE, 


AT HIS ROOMS, 
WARWICK STREET, GOLDEN SQUARE, 
ADJOINING THE CHAPEL, 
On MONDAY the 25th of MAY, 1807, © 


And Nine following Days, Sunpay and His Maszsry’s Birth-Day 
excepted, 


AT TWELVE O’CLOCK. 
May be publicly viewed Four Days preceding the Sale. 


‘CATALOGUES, price 2s 6d. to be had at the Rooms, and at No. 22, 
Golden Square. 
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CONDITIONS OF SALE. 





I. Tue highest Bidder to be fhe Buyer; and if any 
Dispute arise between two or more Bidders, the Lot or Lots 
. $0 disputed shall be immediately put up again, and re-sold. 


II. No Person to advance less than 6d. above Five 
Pounds, 2s. 6d. and so on in proportion, 


lI. The Purchasers to give in their Names and Places 
of Abode, and to:pay down 5s. in the Pound in Part of Pay- 
ment of the Purchase-money ; in Default of which, the Lot 
or Lots so purchased to be immediately put up again, and — 
re-sold. . 


IV. The Lots to be taken away, with all faults, at the 
Buyer’s Expense, within three Days after the conclusion of 
the Sale; and the Remainder of the Purchase-money to be 
absolutely paid on or before delivery. ! 


V. Upon Failure of complying with the above Conditions, 
the Money deposited in Part of Payment shall be forfeited ; 
and all Lots uncleared within the Time aforesaid, shall be 
re-sold by public or private Sale, and the Deficiency (if any) 
attending such Resale shall be made good by the Defaulters 
at this Sale. 


a 


Gentlemen, who cannot attend, may have their Com- 
missions faithfully executed, by their obedient servant, 


THO. PHILIPE. 


GETTY CENTER LIBRARY 


The Collection of Drawings, now offered 
to the pnblic, was begun to be formed by 
Mr. Kwapron, in Italy, prior to the year 
1730, and from that period to the time of 
his death, he embraced every opportunity 
of enriching it, ‘both at home and abroad. | 


It was further augmented by a consider- 
able Legacy from Joun Howarp, Esq. a 
gentleman of the law, one of the most 


eminent connoisseurs of his time. 


Mr. Knapron died in 1778, bequeathing 
his Collection to the late General Morrison, 
and it is now laid before the Public without 
the smallest addition or diminution what- 


ever, 





NOTE. 


een 


The capital Letters added to some of the . 
Drawings, denote that they were formerly in 
the Cabinets of 


Jonathan Richardson. ....... R. 
Sor PeterLly . fe ON POPP 
Richard Houldiich . ... .... RH. 


Prosper Henry Lankrink . . . . PHL. 
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Catalogue. 





First Day’s Sale. 


MONDAY, 25th of MAY, 1807. 





Drawings. 


ABBATE, NICOLO DELL’, Bolog. 
born ¥512, died 1572. 


& Cxeoparra and her attendants at the burning 
of the body of Mare Anthony—a grand 
composition of many figures, pen and listre, 


heightened 


ALBANO FRANCESCO, Bolog. 
b. 1578, d. 1660. 


2 Two—three Cupids, fine pen, R.H. and an aca- 
demy figure, red and black chalk, on grey 
paper, heightened 

3 One—three females in the bath—red chalk— 
very fine 

BR 


2 Matwirigs, IST DAY, 


" ALBANO. 


4 One—a Reposo, in the Flight, with two adoring 
angels—red chalk—fine 

5 One—Jupiter and Antiopé—dlack chalk—very 
Jjine . 

6 One—Charity—masterly pen, R.H. 


It is mentioned in the Life of Albano.—See Note 
on the back. 


ALBERTI, Cherubino, Rom. b. 1552, 
d. 1615. 
7 Two—a sybil, masterly pen; and Cariatides, in 


red chalk—very fine 
ALESSIO NEAPOLITANO. 


8 Two Italian landschapes, with ruins, figures, 
and cattle —red chalk, Ind. ink, and bistre— 
vigorous and tasteful designs 


ALGARDI ALESSANDRO, Bolog. 
b. 1598, d. 16D4. 
9 One—a sacrifice—free pen, Ind. ink, and listre 
10 One—an elegant vase—pen and Ind. ink 
AMON, JOST, Swiss. 


A finished design for an escutcheon, or titl— 
pen and Ind. ink, on dark distemper, heigh- 
tened—dated 1569 


ANESI, PAOLO, Rom. flourished 
about 1720. 


11 Two Italian landschapes—one with a view of 
St. Peter’s Church—red chalk and do, wash 
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isT DAY. Deatvings. 3 


ARPINAS, Cav. GIUSEPPE D’ Neap. 
b. 1560, d. 1640. 


12 One—Dejanira and the Centaur—dlack chalk 
and Ind. ink—highly finished 


ASSELYN, JAN, CRABBETUJE, 
Holl, b. 1610, d. 1660. 


13 One—the sybil’s temple at Tivoli—pen and Ind. 
ink 

14 One—the cascade of Tivoli—pen, bistre and 
Ind, ink 


AVANZANO, JACOPO, Bol. flou- 
risted about 1370. 


15 One—the Madona appearing to St. Austin and 
another saint—Jllack and red chalk—R. 


BACCICCL, GIO. BAT, GAULL 
detto, Gen. b. 1639, d. 1709. 


16 Two—Moses exposed, and the finding of Moses 
—free pen and Indian ink, on brown paper 
heightened 

17 oe and his daughters—pen and bistre— 

wtlo 


BALDI, LAZARO, Rom. b. 1623, 
d. L708. 
18 Two saint subjects—one, pen and bistre, heigh- 
tened ; the other, pen and Ind. ink on grey 
paper, heightened 


B2 


4 Daalwings, IST DAY. 


BAGLIO.!I, Cav. GIOVANNI, 
Rom. flourished about 1640. 


19 Two saint subjects—one, pen and listre, on 
brown paper, heightened, very Sine 5 3 the 
other, free pen and Ind. ink 


BANDINELLI, BACCIO, Florent. 
| b. 1487, d. 1549. 


20 One—group of three figures, red chalk, very fine 

21 Two—a prophet, broad pen, R. and Danté in a 

reverie under the sign of Leo—masterly pen 
—pen designs on the back—p. it. R 

22 One—a man meditating —red chalk, on distem- 


per ground 


BAROCCIO, FREDERICO, Rom. 
~» b. 1528, d. 1612. 


23 One—the Flight into Epypt—pen and Ind. ink, 
on ochre ground, pencil-heightened—capital 

24 One—the Reposo—pen and Ind. ink—an ele- 
gant composition — 

25 One—a study of angels—pen and Ind. ink, on 
blue paper, vigorously heightened—R. | 

26 One—the Assumption of the Virgin—pen, Ind. 
ink, and ned chalk wash—CcaPITAL 

27 Three—A lady’s head, crayons; a study for the 
Salutation, Lack chalk, R. and a monk 
kneeling: in a devout attitude, black chalk, 
on grey paper, heightened 


BARTOLI, PIETRO SANTO, Rom. 
b. , a. 1700. 


28 T wo—emblematical subject of Time & Eternity, 
masterly pen and bistre; and a cartouche, 
with a 1. Fame on each side, pen and Ind. ink 
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isT DAY. Dawings, 5 


BARTOLOMEO d San Marco, 
FRA. Flor. b. 1496, d. 1517. 


29 Two—bust of a man, black chalk, on brown 
paper, heightened, very fine; and bust of 
an old man of severe countenance, red chalk, 
heightened—R. 

30 One—a lady standing, whole length, largely and 
elegantly draped— black chalk, on blue paper, 
stumped and heightened 


BASSANO, JACOPO, Ven. b. 1510, 
d. 1582. 


31 Three large scripture subjects—lroad pen and . 
bistre—one dated 1570 
32 Two studies—black chalk on biue paper, heigh- 
_ tened—a girl with a kettle, and a boy drmk- 
ing 
33. Three—a figure laying on a couch, black chalk 
and listre, on grey ‘paper, heightened; a 
youth kneeling, black ‘chalk and ind. ink, 
on blue paper, pencil-heightened ; and a dog, 
black and red chatk, ou blue paper, heigh- 
tened | 
34 Two—a female, largely draped, kneeling’ with 
a mallet, &c. black chalk, on brown paper, 
heightened; anda male figure, laying on 
the grotnd, broad pen and bistre | 
35 A study of two figures—one in armour standing, 
the other sitting—in crayons, very fine 
36 One—the Rich Man’s Feast-——tlack chalk and 
Ind. ink, on grey paper, heightened—a spi- 
rited design | 
37 One—Christ appearing to the ApoeMes after his 
n resurrection—a capital grisaille sketch — 


eo : Maawirgs. 1ST DAY. 


- BASSANO, FRANCESCO, called the 
old, Ven. b. 


38 One—Christ taken in the garden—a group of 
five figures, four of them in military apparel 
~—llack chalk, on blue paper, heightened 


 BASSANO, LEANDRO, called the 
young, Ven. b. 


39 One—Circumcision—fine pen and Ind. ink, on 
brown paper, heightened, elegant composition 


BASSETTI, MARC ANTONIO, 
| b. 1588, d. 1630. 


40 The Martyrdom of St. Laurence—masterly pen 
and listre—a capital composition of many 


Jjigures 
BAPTISTA, Giovanni, Rom. b. 


41 Two Italian landschapes—red chalk 

42 Two ditto—free pen 

43 Two ditto—ditto—very fine 

44 Two ditto—one pen, the other, red chalk—fine 
45 Two ditto—both pen—/fine 

46 Two ditto—ditto—very fine 


BAU, J. le, 1712. 
47 Two landschapes—xeul chalk—fine ‘ 
48 Two ditto—ditto—ditto 
49 Two—one pen and bistre—fine 


BAUDEWYN, ¥. Flem. b+. a. 


A landschape—masterly pen 
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1ST DAY. Drawings. 


BAZZICALUVA, ERCOLE, flor. 
s | about 1620. 


50 One—Villa delicioza del Francesco Duca di Tos- 
cana, dette la Petraja—jine pen, on vellum 


51 One—a military cavalcade, many figures, in the 


SAME MANNET 


BEGA, CORNELIUS, Disciple of 
Ostade, Holl. b. 1620, d. 1664. 


52 One—lovers in conversation—Jllack chalk,. bis- 
tre, and red chalk wash—a masterly design 


BELLA, STEFANO DELLA, Flor. 
b. 1610, d. 1664. 


53 Two—a boat with fishermen, fine pen and Ind. 
| ink ; and a warrior on horseback, free pen 
54 Two of battles—jine pen—one with Indian ink 
55 Two—a cardinal on horseback, jine pen; and a 
theatrical representation, pen and Ind. ink 

56 Two—an emblematical subject, and angels car- 
rying the holy handkerchief—loth pen and 
Ind. ink . 

57 Three--Europa, Leda, &c.—all fine pen 

58 Four—St. Francis, p.u. R.H. R. fine pen; a 
sybil, pen and bisire; two saints walking, 
pen, R.H. and‘St. Jerome, fine pen 

59 Two—an Italian sea-port, with many figures, &c. 


and a girl playing with a dog—lvoth fine pen 


BELLINO, GIOVANNI, Ven. 
b. 1421, d. 1510. 


60 One—a landschape—a figure is sitting on the 
ground conversing with three others, two of 
them standing, and one kneeling—pen—Rh. 

N.B. Two lines of inscription at bettom. 


8 Mawings, IsT DAY. 


BELLINO. 


61 One—the Wisemens’ Offering, with a large 
suite—free pen, arched at top—R. 

62 One—Madona sitting on a throne—on her 
right hand stand St, Reter and St. Francis, 
and on her left St. Paul and another saint— 
pen and bistre—R. 


BELLINO, JACOPO, Ven. Father of 
Giovanni— flourished about 1420. 


63 One—Christ going to be crucified—pen— R. 
64 One—the Crucifixion—red chalkh—R. 


BERCHEM, NICOLAS, Holl. b. 
1624, d. 1683. 


65 One—a landschape, a ricalco, in red chalk— 
fine composition 

66 Two—an officer, back view; and a peasant, 

ditto—both whole length, zz red chalk 
67 One—a landschape with two shepherdesses, one 
of them spinning on a rock—beside them are 
two sheep and two dogse--fine pen and bistre 
On a large stone, in the middle, is an inscription 

in Dutch, with Berchem’s name, and date 1656 
68 One—landschape, with figures and loaded mules, 
&e.—red chalk—a beautiful composition 
69 One—an upright landschape—a shepherd on a 
mule driving a flock of sheep,. before which 
another on foot is Piping, his .dog-beside 
him—a charming composition, pen and lis- 
tre, dated 1655 

70. One—a landschape with a shepherd resting his 
back against a large tree—near him are an 
Ox, two goats, and one sheep—pen, lustre, 
and Ind. ink, touched with great spirit, and 

producing a brilliant effect, dated 1656 
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1ST DAY. Deatvings. a 


-BERETTONI, NICCOLO, one of the 


best disciples of Carlo Maratte,. born 
about the middle of the \7th century.— 
He died young. 


71 One—The Assumption of the Virgin, composed 
ina grand stile, pen and red chalk wash, 
heightened ; and a boy’s head, natural size, 
red and white chalk, on blue paper 

72 An emblematical design for a ceiling—Time de- 
vouring his Children ; and the Fatal Sisters, 
under the Sign of Capricorn—pen and bistre, 
heightened—a fine composition 

73 A design for aceiling—Christ ascended into a 
Glory of Angels—free pen and Ind. ink— 
ditto—a circle 


BERNINI Cav. LORENZO, ihe | 
Statuary, b. 1598, d, 1680. 


74 Two figures in conversation, characters, under 
- the Sign of Capricorn ; pen and listre—R. 


BERTINI, Gabriel—ignoto. 


A soldier conducting a lady—half figures, a 
masterly sketch, pen and, lustre 


BIAGGIO PUPINO BOLOGNESE, 


An artist of transcendent merit, who lived in 
the Augustan age of painting, but hardly 
known, being but slightly mentioned even 
by Malvasia. 


75 One—Christ healing the Lame, &c.—free pen 
and listre, on blue paper, vigorously 
heightened—R. 

: 


10 Datuings. IST DAY. 


76 One—a figure carried to the sepulchre ; a com- 
position of five figures—wwethout drapery, as 
was the custom with Raphael in his first 
conceptions—masterly pen 

77. Two—military figures marching with quick steps 
followed by two women and a child ; ; an ele- 
gant composition of nine figures, broad pén 
and Ind. ink, vigorously heightened ;.CArt- 
TAL—-p.L. R.-—a trophy, . red chalk and 
bistre, heightened 

78 One—The Marriage of the Virgin—an ‘elegant 
composition of thirteen figures—-masterly 
, pen and listre with Ind. ink, vigorously 
heightened 

This design has been mistaken IDgome for Ra- 
phaels, and indeed tt unites his great stile with the 
graces of Parmeggiano. 

79 One—an elegant piece of architecture, in and 
before which a great number of figures, are 
attending a sacred ceremony—a “design ag 
equal merit, and executed in the same man- 
ner as the preceding article—-R.H. 


BIANCHI, PIETRO, Bolog. beginning 
. Of the last century. 


80 One—Mater septem dolorum appearing to two 
Saints—pen, Listre, Ind. Ink. and red chalk 
wash 

81 One—a landschape, with two hermits—crayons 


BISCHOP, JOHN, Holl. b. 1646, d, 
1686. 


82 Two—portrait of Girolamo Moneglia, a Ge- 
noese nobleman, after Vandyke, pen and 
bistre; and a ruined tower, or monument, 
in the same manner 
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isT. DAY. Deawwirtgs. 1} 


BLOMAERT, ABR. Holl. 6. 1554, d. 
1647. 


83 Three—Hagar in the Desart; a magdalen; and 
ari Hermit in his cell—all pen and Ind. ink. 

84 One—the raising of Lazarus—pen arid Ind. ink, 
on green ground—jfine composition. 


BOL, FERDINAND, Holl. Disciple 
of Rembrandt, b. 1611, d. 1681. 


85 One—the interior of a room, with the Holy 
Family, the Madona a la Zingana sucklin 
the child—pen, Ind. ink, and red chal 
wash— a capital finished design, producing 
a most admirable effect 

It has been étched by the artist: 


BOISSIEU, J. J. DE, a French artist 
of the last century. 


86 One—view of the-general hospital at Lyons, &c. 
—pen and Ind. ink—very fine—dated 1768 


BOLOGNESE; Giov. Francesco Gri- 
maldi, detto TL, Bol. b. 1606, d. 1680. 


87 One—a landschape, with bathing nymphs—red 
chalk—very fine 

88 Two—landschapes—masterly pen 

89 Two—a landschape; studies of females figures ; 
a landschape on the back—all free pen 

90 Two—a landschape, free pen; a group of thir- 
teen figures, ditto; other figures on the back, 
pen and listre 

91 A long landschape—masterly pen .-™ 

62 A larger ditto—diztto ccs 

c 3 


12° Dealings. 1ST DAY. 


BOLOGNESE. 


93 A landschape—two figures sitting im conversa- 
tion on the foreground—ditto—R. 

94 A large and capital landschape—ditto, with 
bistre | 


BONESI GIO. GIR. Bol. 


95 Two—the salutation, pen and bistre; and Ma- © 
dona and child, with St. Martina, black 
and red chalk, with.Ind. ink 


BORESOM, A. VAN, Holl. Disciple 
of Rembrandt. 


~ 

96 Two—a schuyt, with her mast on the deck, 
and a row galley, lying on her oars—both 
free pen and Ind. ink _ 

97 One—a romantic landschape; a town, partly. 
built on the top of a rock—masterly pen 
and Ind. ink, tinged with colour—very fine 
and tasteful ~ 


BOSCOLI, ANDREA, Flor. b. 1553, 
d. 1515. 


98 Two figures at prayer, kneeling—pem and Ind. 
ink—R 


nr © 


BOTTICELLI, SANDRO, Foor. b. 
1437, d 1515. 


99 One—bust of a. young man—metal point, on 
brown ground—very fine—R. 
100 One—a similar bust—in the same manner 


heightened—R. 
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IsT DAY. Drawings. 13 


BOUCHARDON, EDME, French, 
last century. 


-101 Three—Madona and child, with a female saint 
and angels—red chalk, and ditto wash, a 
circle 


BOUCHER, FRANCIS, Fr. last 
century. 


A design for a fountain, red chalk; and a 
naked figure, ina landschape, asleep—Jlack 
chalk, and stump, heightened , 
102 Two—an Italian landschape, with ruins, black 
- chalk, on blue paper, heightened; and a 
landschape, with figures and cattle—free, i 
red chalk 
103 Two academy figures; a female, red chalk, 
heightened; and aman, black chalk, on blue 
paper—ditto | 
104 Two—the immaculate Conception, or Madona 
in a glory, standing on a crescent, and 
treading on the serpent, lack chalk, on blue 
paper, heightened; and a landschape, the 
Sybil’s temple, at Tivoli—zn crayons 
105 One—a capita landschape, with two shep- 
herds driving a flock of sheep—an elegant 
and masterly design, in black chalk and Ind. 
ink, on grey paper, heightened—the scene 
7s mountainous and rocky, with trees, and 
altogether exhibits a performance equal to 
the greatest paysagist of any country ; and, 
- had we not indisputable proof of the versa- 
tility of the artist's talents, we should hardly 
suspect. this landschape to be the production 
of Boucher, whose engraved works we re- 
gard with so little satisfaction, and which 
at is not unfair to impute to a national taste, 
which could relish such trash 


14 Dealings. IsT DAY. 


BOURDON, SEBASTIAN, Fr. 8. 
‘ 1616, d. 1671. 


106 One—a classical landschape, with fig.—mas- 
terly black chalk and Ind. ink 

107 One—Repose in Egypt, with Elizabeth and 
St. John—red chalk, and ditto wash—capital 


BOURGOGNONE, JAC. CORTESI, 
detto, b. 1621, d. 1676. 


108 Two—of battles; one with himself as an ensign, 
pen and bistre ; the other, pen and Ind. ink 
109 Two—of battles—free pen and Ind, ink—one 
RH. * 
110 Two—one a battle, capital ; the other a camp 
scene, both pen and listree, 
111 Two of patriarchal journeying loth masterly ; 
one with Ind. ink 
112 Two—a landschape, with two gentlemen on 
~ horseback, travelling, pen and Ind. ink; and 
a Scripture battle, with Jael pointing to the 
dead body of Sisera, pen and bistre 
113 Two of battles—one, masterly pen and listre; 
the other, pen and Ind. ink; a fortress at- 
tacked ‘ 
114 One ditto—the attack of a bridge—pen and 
Ind, ink—very fine | 
115 One—shepherds removing with their flock and 
effects—pen and Ind. ink—ditto 
116 Two of battles—one, pen and listre ; the other, 
pen and Ind. ink—ditto 
117 Two of ditto, masterly pen; one with listre | 
118 Two—a landschape, with figures on horseback, 
seeking shelterfrom-a storm, pen and Listre ; 
and a landschape, with figures fishing, pen 
and Ind. ink 
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isT DAY. Daalvings. 15 


BOURGOGNONE. 


119 Two—a battle, pen and Ind. ink; and a group 
of dead soldiers, with friars confessing a 
dying officer, free pen; a triumph on the 

_ back, red chalk 

120 Two—a battle, masterly pen and Ind. ink 


and a ditto, by Van Bloemen, in bistre 


End of the First Day’s Sale, 


Second Day’s Sale. 


TUESDAY, 26th of MAY, 1807. 





BOURGOGNONE. 


121 Tunes, various—masterly pen sketches 

122 Three, ditto—one ditto, and two red chalk 

123 Two—shepherds removing with their cattle, 
&c.—masterly pen 

124 Two, various—pen sketches, each on both sides, 
one with Ind. ink 

125 Three, ditto—ditto on both sides, two with bis- 
tre and Ind. ink 


BRANDI, JACINTO, Cav. Rom. 
 -. 1633, d. 1691. 


126 Two—St. Paul, half length; and several saints 
in alandschape, praying—masterly pen de- 
signs 

127 One—the portrait of Machiavel, after Tittan— 
black chalk, stumped and heightened—R 


BREBIETTE, P. Fr. flourished early 
in the \%th century. 


128 One—landschape, with satyrs pursuing nymphs 
into the water—red chalk, very fine 
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' BRENTEL, FRED. Germ. disciple 
| of W. Baur. 


129 One—females, elegantly draped, dancing round 
a vase—/jine pen, bistre and Ind. ink 


BRAMER, LEONARD. Holl. 
b. 1569, d. 


130 One—a gentleman and lady sitting with many 
books before them—pen and bistre—fine 
effect. On the wallis a Latin inscription 


BREUGHEL, Flem. 


131 Two Italian landschapes—Castle of St. Angelo 
—free pen; and buildngs—pen on blue dis- 
temper 

132 Two studies of. ficures—masterly pen and Ind. 
ink 

133 One of ditto, wath bistre and indigo—fine 

134 One ditto—on russet paper, pen and Ind. ink, 
heightened—ditto 

135 One—a landschape with many figures—pen 
and Ind. ink, with a little colour—on gray 
distemper, heightened 

136 One—a landschape, view on the Scheldt, with 
boats and figures—masterly pen and Ind. ink, 
&c.—very fine 

137 One—a landschape on the bank of the Scheldt, 
a windmill and cabaret with many figures, 
and figures in boats going to cross the river 
—delicate pen and colours, minutely finished 

138 One—a landsehape with many figures, some on 
horseback, others in a waggon, and on foot, 
going to and returning from market—del/- 
cate pen and colours, highly finished—a hively 
scene-——RH, 

D 


18 Deatwings, 2ND DAY. 


BREUGHEL. 


139 One—a landscape, a village surrounded with 
trees, on the bank of: a river, with boats and 
figures on board, and a punt setting off with 
passengers and cattle—jfine pen and colours, 
minutely finished—Ru. 


BRIL, PAUL, Flem. b. 1554, d. 1656. 


140 An Italian landschape, with ruins—/jime pen and 
Ind. ink, dated 1618—R. 

141 A landschape with large trees in the middle of 
the fore ground, figures, &c.—masterly pen 

142 An Italian landschape—lroad pen and indigo, 
dated 1617—a pen landschape on the back— 
RH. 


BURINI, ANT. Bol. 17th century. — 


143 One—naked boys—red and black chalk, on blue 
paper—sketches on the back 

144 Two—busts of,the Apollo Belvedere, red and 
black chalk, very fine; and a design, by 
Cu. Le Bron, for a vignette, pen and Ind. 
ink, on blue paper, heightened 


BYRON, Lorp, 18th century. 


145 A landschape, with a horse-race, 2m colours, 
dated 1722 


CALANDRUCCI, GIACINTO, Pa- 
lermo, d. 1707. 


i46 One— Abraham putting away Hagar — red 
chalk | 
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8ND DAY. Daawinas, 19 


CALIARI, PAOLO VERONESE, 
b. 1532, d. 1588. 


147 Two masterly pen sketches—one, with bListre, 
a sketch for his famous picture of the Chris- 
tian Mythology—pu. | 

148 One—Bathsheba going into the bath, a fine 
composition of ten figures—masterly pen 

149 One—the Last Supper—pen and Ind, ink— 
very fine | 

150 ae garden scene, octagon—pen and bistre 
—aitto 


CALLOT, JACOMO, Flor. b. 1592. 
d. 1635. 


151 Three masterly pen designs 

152 Two—studies of horses, &c.—dllack chalk— 
very fine | 

153 One—a prince with his attendants on horse | 
back—black chalkh—caviTaL—R, 


CAMPAGNOLA, DOMENICO, 
| Venet. 


154 One—a landschape with figures—masterly pen 
—CAPITAL—PL. R. 
155 Two free pen landschapes—R. 


CANALETTI, ANTONIO, Venet. 


156 One—a Venetian view—masterly lroad pen 
and Ind. inkR—CAPITAL 

157 One—a sketch of the banquetting-house, &c. 
—pen and Ind. ink 


D2 





20 Daalvings. 2ND DAY. 


CANGIAGIO, LUCA, Gen. b. 1527, 
d. 1585. 


158 Two—the Holy Family, fine pen and Listre ; 
and an atcher, masterly pen 

159 Two—Venus and Cupid asleep in a landschape, 
and Charity—masterly broad pen and listre 

_ 160 One—Cupid vanquishing the satyr, Venus and 
three other naked females standing by—a 
grisaille pen design—very fine — | 

161 One—the Holy Family—masterly broad pen 
and bistre 3 

162 One—the Madona and Child—pen and Listre 
—very fine 

163 One—the Rape of the Sabines, a great number 
of figures, cubic forms—pen and listre—do. 

164 One—Prometheus—lroad pen—with the print 
by Rogers 3 

165 One — Christ ill-treated — masterly pen and 
PEMD. Aint oo : 

166 Two—an apostle largely draped, standing ; and 
a Jaureated warrior, whole length—loth pen 
and bistre eet ae 

167 One—Apollo and the Muses—masterly pen 
and bistre—a fine composition ry 


CANINI, ANGELO, Rom. about 
1 1650. : 


"168 Two—a saint looking up, and Cupid—listre, 
on ochre ground, heightened ih 


CANTARINI, SIM..da Pesaro, Bol. 
disciple of Guido, b. 1610, d. 1648. 


169 One—Cupids playing with a lamb, red chalk, 
capital, with the print by Bartoloxzi, in 
Mr. Rogers’s book ae 


ee | 
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2ND DAY. Deatwings. 2} 


CANTARINI. 


170 One—the Marriage of St. Catharine, llack 
chalk, on blue paper, heightened; a saint 
praying, and two angels standing by, on the 
back—vred chalk, heightened 

171 One—a saint- gubject—masterly pen 


CANUTI, DOM. MARIA, Bol. 
b. 1623, d. 1678. 


172 One—boy’s head, red and black chalk—very fine 
173 One—Jupiter a Calistho, pen, Ind. ink, and 
red chalk wash—very fine 


CARACCI, AGOSTINO, Bolog. 
b. 1558, d. 1602. 


174 Two masterly pen \andschapes—one with fi- © 
gures 

. 175 One—a boy carrying the sword of Mars—mas- 

— terly pen 
It is engraved in Mr. Rogers’s book. 

176 One—a masterly pen landschape | 

177 One—ditto—a romantic scene, a castle on the 
top of a rocky bill 

178 One—ditto—classical, with antient buildings 
and trees 

179 One—a priest bBicaati ine at the altar—— jz ne pen 
and bistre 

180 Two—The angel Gabriel, pen and Ind. ink ; 
and a leaf of various pen sketches 


CARACCL, a ea Bol. b. L560, 
1609. 


181 One—a landschape with figures, a man water- 


ing his mule, masterly pen—u taste) ful come 
position 








22 


182 
183 
184 


186 


187 


188 


189 
190 
191 


192 


193 
194 


195 


196 


MDaatuings. 2ND DAY. 


CARACCI, ANIBAL. 


One—a pen landschape, with figures 

One—ditto 

One—ditto—a romantic scene, buildings on the 
top of a rock—very fine 

Two—a masterly pen landschape, a study of 
two heads on the fore-ground ; and a land- 
schape, im red chalk 

One--studies for a suckling child—red chalk, 
on blue paper, heightened 

One—Venus asleep in a landschape, Cupid 
pulling a branch from a tree to make a bow 
of—red chalk—CaPiTAL 

One—a leaf of various sketches ; old man and 
child, with listre, boy with a lamb, head of 
a dog, &c. On the back, in a line, are 
heads of character of antient and modern 
Romans, masterly pen, with an etching of 
the modern heads—a curious design — 

One—bust of a youth, profile, in a bonnet, 
red chalk, on brown paper, heightened 

One—an academy figure—red chalk, from the 
collection of K. Cha. I. 

One—an academy figure of a lusty female— 
red chalk. 

One—Cupid on an altar, easing himself on his 
bow, with three heads of character—masterly 
pen—very curious 

One—a robust Cariatide—pen and bistre 

Two—The Judgment of Hercules, pen, bistre, 
and Ind. ink; and Venus and Cupid, a 
varied Design for the same story—red chalk 
and ditto wash, with Ind. ink 

Three—a man’s head in a cap and feather ; 
studies of hands, &c. and a ram’s head—ad/ 
in red chalk 

One—a young man tying on his sandals— 
masterly pen ; 5 
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QND DAY. Dalwings. 23 


CARACCI, ANIBAL. 


197 One—Venus, Cupid and satyr—free pen, Ind. 
ink, and red chalk wash 

198 One—Satyrs discovering two naked females a- 
sleep—pen and bistre, very fine 


CARACCI, ANTONIO, natural son 
of Agostino. . 


199 One—the Madona in a glory of angels, pre- 
senting the scapulary to a kneeling saint— 
pen and Ind. ink, on pink ground, vigorously 
pencil-heightened—a capital design 


CARACCI, LODOVICO, Bolog. 
b. 1555, d. 1619. 


200 One—~a boy with his horn-book-—free pen and 
Ind. ink : 

201 One—bust of a young man, size of life—red _ 
chalk, fine—R. * P.S. 

202 One—Caracci’s academy, masterly pen— a 
curtous design — 

203 One—Madona and Child, red chalk, on blue 
paper, heightened, fine; an angel’s head, 
red chalk, on the back } 

204 One—the Madona and Child, fine pen and lis- 
tre, on ochre ground, heightened—CAPITAL 

205 One—Madona and Child—Jdlack chalk, very 
jine—R. 

206 One—a river god—red chalk, stumped, very 
fine—R. 

207 One—a leaf of pen sketches, elegant female 
airs of heads 

208 One—a cook holding up game—Jlack chalk, 
on blue paper, heightened, R.—a sketch on 

_ the back 7 | 
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24 MDeatwings. OND DAY. 


CARBONE, BERNARDO, Genoese. 


209 Two—the Nativity, and Flight into Egypt— 
fine pen and bistre—ovals . 

210 Two—the finding of Moses, a circle; anda 
female with a dog, emblem of Fidelity, within 
a grotesque, 22 the same manner 


CARDI, LODOVICO, detto CIGOLI, 
Flor. b. 1559, d. 1613. 


214 One—design for the figure of our Saviour in 
the baptism in the River Jordan—pen and 
Ind. ink, vigorously heightened 

212 Two—the Marriage of St. Catharine, pen and 
bistre, fine ; 04 a grisaille sketch of several 
figures 

213 bate man’s head ef character—red, black, 
and white chalk, on blue paper, very fine 


CAROBBIN. 


214 One—a saint on the clouds supported by three 
angels, masterly pen and indigo—very fine 


CARPI, ALESSANDRO, Bolog. 
215 One—a frieze of boys carrying implements of 


war—pen and Ind, ink,on blue paper, heigh- 


tened— fine 


CARPI, GIROLAMO da Bolg. 
about 1550. 


216 Two leaves of pen studies, on both sides—very 


jie , 
217 Three ditto, ditto—ditto 
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QND DAY. Drawings. | 25 


CCARPIONI, Ven. 


218 Two of whole length figures, largely draped, 
red chalk’ — 
219 Two—lady and child, and a leaf of studies— 
ditto M6 | 
220 Two leaves of masterly sketches—ditto, very 
| fine duct Ayal ae 


CASSALINI, CARLO, Bolog. 


221 One—Diana with her attributes, black chalk 
and bistre, a design for a ceiling—fine 


- 922 One—the Triumph of Venus, with Naiads and 


Tritons, in the same manner—fine | ~ 
223 One—the Triumph of Flora, ditto—ditto 


224 One—lIris and EKolus, ditto—ditto 


CASANOVA. 
225 Pair—dead game, &c. pen and chalks, with « 
little colour,.on blue paper—fine 
226 Pair—hen and chickens, and cats, in the same 
manner | 
327 Pair—a horse and dogs with game; and a 
_ shepherdess with sheep, an ass, and three 
. piping boys in a landschape, im the same 
| manner | 
228 One—a young shepherd, with sheep, goats, 
and a dog, in the same manner—very fine 


CASTIGLIONE, GIOV. BENE- 
DETTO, Gen. b. 1616, d. 1671. 


229 One—-Shepherds driving home dieir cattle; &c. 
a woman with two children on horseback, 
pen and red chalk-wash—very fine 

E 





26 | Draivings. OND DAY, 


Hh | CASTIGLIONE. 


230 Two—a landschape with figures, sketches on 
the back, pen and bistre; and studies for 
Noah sacrificing, pen and Ind. ink ! 
i 231 Two—domestic fowls, and wild animals—free 
pen and bistre 
232 One—Pan sitting, Ind. ink—very fine 
233 One—sketches of various dogs, in turpentine 


7 —very fine | ; 


CAVEDONE GIACOMO, Boiog. 
b. 1580, d. 1660, 


234 Two historical or saint-subjects, masterly pen 
and bistre 

235 One—a group of dead children and of angels, 
pen, red chalk, and bistre—a masterly design 

236 One—the Nativity—red chalk, pen and Listre, 
heightened, producing a fine effect 


VARIA. 


237 One—the battle of the Amalekites, by HvVE— 
Ind. ink, on blue distemper, pencil-heightened 
and very highly finished, dated 1542—a cu- 
rious drawing 

238 One—Neptune holding a council, a compo- 

Bp sition of nine figures, pen and Ind, ink, on 

Ay blue paper, pencil-heightened and very highly 

am finished—ignoto 





End of the Second Day’s Sale. 
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Third Day’s Sale. 


WEDNESDAY, 27th of MAY, 1807. 





4 


CECCO BRAVO, (Francesco Montela- 
tici, better known by the name of, ) Flor. 
d. 1661. 


He was an Artist of very prolific genius in the 
representation of fantastic subjects, which by 
the Amateurs are called his Dreams: they are 
usually executed in red and black chalk, with 
infinite spirit, and certainly possess great me- 
rit, 


239 Tree various—two conversations, and a fe- 

male kneeling 
240 Two large dreams 
241 Two ditto 
242 Two ditto 
243 Two ditto . 
244 Two ditto—pleasing compositions 
245 Two ditto—a midnight dream, &c. 
246 Two ditto, ditto—very faniastical 
247 ‘lwo ditto, conversations—/ine 
248 Two ditto—elegant 

E2 








28 Dailwings. 3RD DAY. 


CHERON, ae Fr. b. 1660, 
d. W713. 


249 Two landschapes, Italian views, zn a evans stile, 
masterly pen and Ind. ink | 

250 Two ditto, the’ Farnese and Faléonieri palaces, 
&c. ditto 

251 Two scripture subjects of the Old and New 

' - Testament, ix a grand and simple manner— 

red chalk and Listre, on blue paper, heightened 

252 One—Bathsheba—pen and Ind. ink, on brown 
paper, heightened—in the same stile 

253 Two—Christ andthe Samatitan woman, pen 
and Ind. ink, on blue paper, heightened ; 
and Theseus lifting the stone in quest of his 
father’s sword, black chalk and bistre, with a 
Pees im the same 


CIGNANI, CARLO, Bolog: b. 162, 
d. W727. 


254 Two—Madona and Child, black chalk, oval ; 
and a nakéd boy sitting, red chalk and, ditto 
wash, heightened—both fine | 

255 One—the Cardinal Virtues, Faith Lone and 
Charity, &c. im one composition — black 
chalk, with stump, very fine 

256 Madona and Child, red chalk, stumped, ditto 

257 One—the Holy Family, with St. John and 
adoring angels—pen und Ind. ink, with n= 
digo, pencil-heightened, ditto 

258 One—ihe Flight into ce eee chalk, 
stumped, ditto 


CITTADINI, PIETRO FRANCESCO, 
i‘ Milanese, b b. 1615, d. 1682. 


259 One—a lJandschape, with the story of Hippo- 
manes = A ttilaniterr-master ty 2 . 
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3RD DAY. t D2alvittgs, . 29 


CITTADINI. 


260 One—~a landschape, with a peasant leading a 
loaded ass—pen and Ind. ink, on brown 
paper, heightened with ochre—a He and 
masterly degen 


CLAUDE LORRAINE, b. 1620, 
d. 1682. 


26 1 igo the oe ‘Arch of Titus and Ves- 
pasian, free pen and listre; and a sketch, 
in black chalk and listre 

262 Two free pen studies—one with pink 

263 Two studies of columns, one with figures— 
Sree pen—R.. 

264 Two—the interior ok the Coliseum, black 

chalk, with bistre ; anda \andschape, with a 
procession of Cardinal Rospighioso, 24th 
December 1674, a great number of figures, 
free pen—a curious design 

265 One—Ruins of an antient tes &c. with 
figures—pen and bistre 

266 One—three columns, with Fears, in black 
chalk, dated 1682, with Claude’s name 

This ts supposed to be one of the last drawings he 
made, as most authors — ee that he dicd in this 
: year. ae 

267 Twostudies of columns—pen and Listre 

268 One—the Rape of Europa, pen and Ind. ink, 
capiTaL—from Richardson’s collection 

269 One—a CAPITAL landschape, a large place or 
square in a city, with ee june, 


pen and Ind, ink 


CLEEF, JOAS VAN, Flem. d. 1536. 


270 One—a scripture i Waeokes aii priests of Baal 
consumed by fire from Heaven—fine pen, 


Ind. ink, and red chalk-wash, highly finished 








30 Daalvings. _ 3RD DAY, 
CLERISSEAU, Fr. last century. 


271 Two Italian landschapes, in colours 

272 One—an Italian landschape, ditto 

273 Two ditto, pen, Ind. ink, and bistre—one with 
ruins 

274 One ditto—ruins-——pen, Ind. ink, and listre, 
heightened 

275 One ditto—ruins—pen and Ind. ink, on grey 
distemper 

276 One ditto—ruins pen and colour 


CONCHA, SEBASTIANO, Neap. 
b. 1680. 


277 Two—the Nativity, an elegant composition, 
illuminated by the Child, and producing a 
fine effect; red chalk, on blue paper, height- 
ened ; and a flying angel, pen and Ind. ink 


COOK, called the Old. 


278 Two—bacchanalian boys, with a goat; and a 
sketch for the title of a book—red chalk and 
Ind. ink, pencil-heightened 

279 One—Madona and Child, with St. John and 

- his lamb, pen, Ind. Ink, and oil colour—a 

jine composition 

280 Two—a monkey admiring himself in the wa- 
water, and a group of four monkeys—Ind. 
ink, fine 

281 Two—a monkey chained to a rock, a sea mon- 
ster approaching him, a travestie of the fa- 
ble; and a peasant, with two monkeys, a 


dog and a cat, all fine, in Ind. ink 





eile soak As 








3RD DAY. MDratwings. 31 


CORNEILLE, MICHEL, Fr. 


282 One—Flora in the air supported by two Genii; 
scattering her flowers—red chalk and ditto 
wash, pencil-heightened, very fine 

283 Two—a tasteful landschape with figures, in the 
stile of Anibal Caracct; and a poetic sub- 
ject, masterly red chalk ; 

284 Two tasteful landschapesin the stile of Caracct, 
with figures, in the same manner 

285 Two ditéo, with figures, in the same taste—one 
ved chalk, the other masterly broad pen 

386 Two ditto, ditto—loth broad pen 

987 One—the Flight into Egypt, red chalk, pen, 
and Ind. ink—CAPITAL | 


CORREGGIO, ANT. ALLEGRI, 
detto, Parma, b. 1494, d. 1434. . 


288 One—a a for a candelabrum, red chalk—~ 
P.L. R. 

289 One—a ditto for a fountain, curious, ditto—R. 

290 One—ornaments and figures over an arch, red 
chalk, very fine—p.t. Re. 

291 One—a naked Venus laying—~red chalk, 
stumped and heightened | 

292 One—the Madona, with two saints adoring the 
Child, fine red chalk-——R. 


See note on the.back. 


293 One—a sketch for one of the prophets in the 
cupola of Parma—red chalk—~a similar 
sketch on the back—R. p.s. * 

294 One—Holy Family, red chalk, ditto wash, and 
bistre, most beautiful—R. 

295 One—the marriage of St. Catharine—pen, Ind. 
ink and red chalk wash, on blue paper, 
heightened—very fine 











32 | Daatvings. 3RD DAY* 


~ CORREGIO. — 


£96 One—a cupola-head of a woman, supposed one 
 . of thosein the dome at Parma—black chalk, 
stumped and heightened—p.u. R. 
See note on the back. 


-CORTONA, PIETRO BERETTONI, 
da. Rom. b. 1596, d. 1669. ~ 


297 One—the prophet devoured by a lyon-——mas- 
 terly pen and bistre 


298 One—Venus presenting the armour to Aineas, 


pen and Ind. ink, heightened—caPiTAL 

299 One—a sacrifice, fine pen and bistre; a sketch 
for the same sulject on the back, fine pen— 
P.be . . 

300 Two—an antient naval combat, black chalk; 
and a satyr, in red chalk—a design for stucco 
in one of the rooms of the Palazzo Pitti at 
Florence vs , 

301 Two—Jael and Sisgra, broad pen, bistre, and 
Ind. ink, very fine; and a sketch of warriors 
heads, free pen and bistre 


COSTANZA, PLACIDO, Jast century. 


302 Two—an architect presenting a plan to the — 
Pope, black chalk; and a conversation, red . 
chalk 

303 One—the Persic sybil sitting on a cloud, black 
chalk, on distemper ground, heightened— 
very fine 


CRETI, DONATO, last century. 
304 Two—the Holy Family—jme pen 
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3RD DAY, D2awings, 33 


DADDI, BERNARDO, Flor. d. 1380. 


305 One—St. Silvester, Papa, sitting—pen, Ind. ink; 
and red colour, blue back ground 


DE HEEM, CORNELIUS, Antiv. 
V7th century. 


306 One—a table with fruit, flowers, &c. —black 
chalk—nu. 


“DELLA BELLA—see BELLA, - 


DIEPENBECK ABRAHAM, ern. 
b. 1607, d. 1675. 


307 One &llegorical subject—pen and Ind. ink vi- 
gorously heightened 


DUBOIS, Simon, 17th century. 


308 One—a sheet of spirited figures, both horse and 
foot, for the composition of battles—ochre, 
with turpentine 


DOLOBEL, NICOLO. 


309 ie Tellin landschape, ruins, with figures— 
. pen, listre, and Ind. ink, with a uae of co- 
. bour—fine by 


DOMINICHINO, Domenico ZAM PI- 
. ERI, detto, Bol. d. 1551, d: 1041, 


310 One—the Deaih of St. Cecilia~-pen and Tad. 
_ ink, on grey paper, hetghtened—cAPITAL 
311 Two apostolic fioures standing, largely draped, 
black chath—one upon blue, the other on grey 
paper—heightened 
F 


- 








34 Maatwings, 3RD DAY. 


DOMINICHINO. 


312 Two—Cupid riding on adolphin—JLlack chalk, 
on brown paper, heightened; and a lady’s 
head—black chalk, on blue paper—R. 

313 A pair of elegant landschapes—pen and Ind. 

ink, on blue paper—heightened 

314 One—the Martyrdom of St. Catharine—pen, 

| _red chalk, and wash—capiTau 

315 Two—studies for St. Jerome, &c.—Jblack chalk, 
on blue paper, heightened 

316 Three—St. Matthew, atid two studies of antient 

-Roman soldiers—all red chalk _ ee 

317 Two female heads, larger than life—dlack chalk, 

on grey paper, heightened 


DOSSO, DA FERRARA, flourished 
early in the 16th century. 


318 One—St. Jerome—the book he is reading in 

___yests upon the lyon’s head, near him stand 
St. Francis and St. Nicholas, who points to 
the child within a star, surrounded by a 
glory of angels—Indian ink, on distemper 
ground, pencil-heightened, and highly finish- 
ed—CAPITAL | Dy -( 


DU SART, CORNELIUS, Hoil. 
| Disciple of Ostade. 


319 One—-a landschape, with figures before the door 
of a school, where the children are at. play ; 
a man is playing on the hurdy-gurdy to a 
dancing dog—one of the best and most. plea- 
sing subjects of this master—pen and Ind. 
ink | 
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3RD DAY. Deatwingy, 35 


DURER, ALBERT, Germ. b. 1471, 
d. 1528. 


320 Two—Lucretia, pen and Ind. ink, on a choco- 
late- colour distemper, pencil-heightened, and 
highly finished, dated 1510; and a lady 
standing, free pen 

321 One—portrait of a young man in a slashed 
bonnet, dlack chalk, on russet ground, 

 heightened—very fine 

322 One—two naked females sitting, just come 
out of the bath—Jnd. ink, on biue distemper, 
pencil-heightened, and highly finished 


ECCHOUT, GERBRANDT,, Van- 
den, Disciple of Rembrandt. 


323. One—portrait of a gentleman sitting in a chair, 
black chalk, on blue paper, heightened—very 
yore: ios 

324 One--a landschape, a wood-scene, masterly 
pen, Ind. ink and colour—a spirited sketch 


-ELSHEIMER, ADAM, German, 
b. 1574, d. 1620, 


- 325 One—a small landschape, a wood-scene, pen 
; and Ind. ink, pencil-heightened—/ine effect 
_ 326 One—a landschape, an extensive open view 
rising on the right with thick wood, pen, 
| Ind. ink, and distemper, heightened —ditto 

_ 327 One—a ditto; on the foreground is a piece of 
_ water with figures fishing on the banks; 
near the edge is a wood, behind which the 
ground rises, with buildings—pen, Ind. ink, 
and bistre, with some colour, touched with 


great skill and effect 











36 ' _- Daatuings. 3RD DAY. 


ELSHEIMER. 


328 One—a capital landschape, a park-scene, with 
an antient castle surrounded with trees; in 
the open space are figures with cattle and 
sheep, and farther off a man ploughing ; the 
plain terminates with wood, behind which 
the ground rises—a silvery morning. scene 
—pen, Ind. ink and birtre, heightened— 
‘very fine + 

329 One—ditto, richly wooded—an evening scene 
—a contrast in point of colouring to the 
preceding ‘article, and producing a grand 
effect . | . 

330 One—ditto, smaller—morning—on the fore- 
ground is a piece of water bordered with 
trees and a map fishing; on the left are 
figures on horseback and on foot driving a 
flock of sheep by the side of a hill ‘covered 
with wood ; the distant view is hilly, and 
the whole exhibits a rich and tasteful pros- 
pect—executed in the same manner as the 

others - , , Ug 

331 One—ditto—caprirAL—the country is woody 
rising gradually on the right; and towards 
the left is a village, of which the top of a 
large house and church steeple only are seen 
over the trees—it is a cloudy morning scene 
—executed as the preceding 

332 One—a landschape—in front is a piece of wa- 
ter with two figures fishing; on the oppo- 
site bank is a village surrounded with trees 
at the foot of a hill, which rises suddenly, 
and occupies almost the whole of the near 
view, leaving on the left a small piece of 
distant prospect—ewxecuted with spirit, and 
producing a great effect 
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3RD DAY. Datuings, 37 


ELSHEIMER. 


333>One-——a naked female just come out of the 
bath, and an old woman drying her feet, 
pen and Ind. ink, vigorously heightened ; the 
back ground is a “woody landschape delicately 
touched, and producing an admirable effect 
334 Jupiter and Mercury in the house of Baucis 
and Philemon, masterly pen and Ind. ink— 
a first thought for the picture—spirited pen 
and Ind. ink 
335 One—the Grand Sultan or Vizier on horseback, 
*~ accompanied by his principal officers, at the 
head of his army—jme pen and Ind. ink, 
with a little red chalk 
It is engraved by Soutman anith the 1 name c of El. 
sheimer as the designer in the first impressions: 
Rubens’s name was afterwards substituted, but the 
design bears very littie resemblance to the stile of 


that great master, though it is cero not un- 
anqrtiey of him. 


ERRARD, CHARLES. 


336 Two—a sphinx, and two representations of: a 
lyon, from the antique—loth fine pen, one 
heightened 

337 Two—an antique. vase with an alto relievo ; 
and a leaf with three eeotealyaeess a!) “fine 
pen and listre, heightened . 

338 Paka sybil sitting, and two statues, grouped, 
‘from the antique ine pen and listre, ae 
tened | 


FACINI, PIETRO, Bolog. & 1560, 
. ag eee 


339 One—the Saviour appearing to two saints— 
master ly pen, on blue paper, heightened 


\ | 
: | 


38 Daalvings. -3RD DAY. 


: -  FACINIL 
340 One-—St. Francis holding the nian CAPI- 
TAL grisaille sketch 


FAENZA, da. Bol. 


341 One—Six~figures, five of them females, walk- 
ing in solemn procession, free pen—a sketch 
- on the back 


FAGE, RAYMOND LA, Fr. b. 1640, 





d. 1690. 
342 One—a sacrifice to Pan—masterly pen and 
| Ind. ink ° 


: 343 One—the Battle of the Centaurs and Lapithe, 
i | masterly pen and Ind. ink—a frieze 
344 One—a bacchanalian dance, in the same man- 
ner—a ditto 
345 Two friezes on one leaf—the Corbyranties kil- 
“ling Orpheus ; ; and the Triumph of Bacchus 
—lboth in the same manner 
346 One—the Nativity—masterly pen and Ind. ink 
: CAPITAL™ 
347 A pair—the wounded Porus brought to Alex- 
ander; and Alexander’s triumphal entry into 
if , Babylort -jine spirited pen, and Ind. mk, on 
He vellum, highly finished, and most ‘capital of 
| the master 


FARINATI, PAOLO, Venet. 6.1522, 
' — ad, 1606. 
348 One—Time riding in acar, drawn by elephants, 


masterly pen “and listre, on blue paper, 
heightened 


—— 
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3RD DAY. Mealvings. 39 


FEBVRE, VALENTINE Le. Ven. 
Ath centuty. 


349 Two—Venus and Adonis in a landschape— 
pen and listre; and a design fora sropuspicos 
ditio p . 
FERRI, CYRO, fom. Disciple of Cor- 
tona, b. 1634, d. 1689. : 


350 TwdesBaina Rosa—black chalk ; felt two an- 


gels holding a crown of laurel—pen, bistre, 
and Ind. ink—fine’ 


FETI, DOMENICO, Rom. b. 1589, 
d. 1624. 
351 One—a man. shayed: by torch slight--pen and 
bistre —- 
352 One—a boy asleep—red chalk, very Aa. 
353 One—a woman feeding a child—red chalk and 
Ind. -ink—very fine - 
354 One—a lady working lace—a graceful iho —~ 
pen and red chalk-wash 
355 One— an angel sitting on a cloud—red chalk, 
Pi | 
af 


¥ 
2 


End of the Third Day’s Sale. 





Fourth Day’s Sale. 


THURSDAY, 98th of MAY, 1807. 





FIATTI. 
356 Al pare of Italia landschapes—Summer and 


Winter, with figures—-pen and Listre, 
heightened—very fine 


_FIESOLE, GIOV. DA, 5. 1986, d. 
1455. | 


357 One—St. Paul standing in a nich. of gothic 3 
architecture—/ine pen and Ind. ink ~ j 


FOREST, T. modern English. 


358 One—a landschape, with a distant view of a 
- gentleman’s seat— Gatton, Sir George Col- 
brooke’s, pén and colours . 


FOUQUIERE, JACOB, Flem. 17th 


century. 


359 One—a large landschape, with trees—red chalk 
—/ine 
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47M DAY. Maatwinad. 41 


FRANCESCHINI, BALDASSARE, detto 
Il Volterrano, Flor. b. 1641, d. 1689. 


360 One—a saint bearing his wr chalk, 
heightened 

361, One—a ¢roup of Bacchanalian baye; i in a Jand- 
penepe ral chalk—very fine 


FRANCO ‘BAPTISTA, detto Ii Semoleo, 
Ven. b. 1498, d. 1561. 


362 On grotesque frieze—very fine pen—R. 

363 One—Venus and Cupid—fne pen and Ind. 
ink, lightly washed—an elegant design—R. 

364 One—a leaf of pen sketches on both sides— 


very fine—R. 
365 One—a historical subject of many figures— ne 
pen—RH. 


366 One—a landschape, with many figures in boats 
fishing—pen and bistre—MOST CAPITAL— 


FREMINET, MARTIN, Fr. b. 1567, 
d. 1619. 


367 One—The Triumph of Venus, &c.—/ine pen 
and Ind. ink 


FULLER, ISAAC. 


368 One—Portrait of Sir Christopher Wren, in an 
oval, with emblems—Ind. ink, on Llue 
ground, heightened with oil white 

369 Two—a Bacchante—red chalk, on brown puper, 
heightened—one of Fuller’s mad figures in 
Magd. Coll. Oxford; and ‘Triumph of Ga- 
latea—free pen 

G 





\ : ‘5 


42 Daawinrgs, 4TH DAY, 
-FUYCK, MAERTEN. 


370 One—a man in 4 turban and feather, standing 
—masterly black chalk : 


GAROFALO, BENVENUTO, ». 
| 1481, d. 1559. 


371 One—Christ appearing to his Disciples after’ 
his Resurrection—pen and Ind. ink, ondark | 
ey distemper, pencil heightened and highly 
ee acer 


GARZI, LUIGI, Rom. b, 1640. 

° 372 One—a poetical subject—black chalk, on. blue 
paper, heightened — € 

373 One—The Temptation of St. Anthony—dlack 

chalk dnd Ind. ink, on blue paper, heightened 


GEMINIANI, LODOVICO, Rom. 
pb. 1652, d. 1697. 


374 One—The Shepherd’s Offering—dlack chalk 
and Ind, ink, on brown paper, heightened 


GENOELS, ABRAHAM, Flem. 
b. 1640. . 
375 One—an Italian landschape—jine pen and Ind. 


ink 


GESSI, FRANCESCO, Bol. b. 15388. : 


376 One—a landschape, with the story of Pan and 
Syrinx—masterly pen and Ind. ink 
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tH Day. sD aatvings. 43 


GHIRLANDAJO, DOMENICO, Fior. 
b. 1449, d. 1493. 


a7 7 Oke Fortune standing ona globe, emptying 
: her cornucopia—free pen—a curious design 


‘ GIORDANO, LUCA, Neap. Db. 1632, 
14 d. 1705. 


378 One—Solomon’s Idolatry—masterly pen and 
bistre—CAPITAL 

379 One—The Presentation in the Temple—pen 

“ing and bistre, heightened—CAPITaL- 

380 One—Jacoh’s Journey with his household-— 
pen and Ind. ink—-CaPITAL—RH. 

381 One—a battle—-pen and Ind. ink—-pirTo-— 


RH. 
382 One—The last Seta and bistr e—very 
€ 
383 ime sat battle, pen and Ind. inks and shep- 
_herds, with cattle and sheep; a woman rid- 
_ ing on amule,: fine pen 
384 Two-~St. Dominic relieving souls out of pur- 
gatory, pen and listre; and Jupiter and 
Europa, pen and Ind. ink 
385 One—-Clelia and. her , captive companions 
- passing the Tiber—masterly pen and colours 
—capital 
386 Two—The Judgment of Paris, free pen and 
bistre ; seal the ees of . masterly 
Ban : . 


GIORGIONE, Venet. b. I478, d. boll. 


387 One—~a cardinal on horseback —free pen, on 
, pic = 


G2 





\ q 


44 Dealings. - 4TH DAY. 


GIOTT O,> de: ees Flor. b. 1276, . 
d. 1336. 


388 his SGpdnsthan of thd Virgin, with man 
' Saints—pen and red chalk-wash, heightened 
—on the back is’a cavalier at full gallop, in 
the same manner—R, 


See a number of rh and remarks on the 
back of the cartoon. 


GIOVANNI, DA, S: GIOVANNI, 
Flor. b. 1590, d. 1636. 


389 One—a bey’ 's head—red and. black chalk, on 
brown paper, heightened—very fine 


GOLTZIUS, HENRY, Holl. d. 1520, - 
d. 1583. 


390 Two—females, whole lengths—masterly pen 

391 One—a gentleman ‘sitting, holding a book— 
ditto—dated 1608. 

392 One—Xantippé and Socraenr atagierly pen 


and bistre . 
GORESANIT. 
393 Pair of Italian landschapes—Jroad Sree pen— 
, tasteful 
394 Pair of. dttto - - - - - ditto -— ditto 
395 Pair of ditto - - - - - ditto - ditto 


. 


GOYEN, J. Van. Holl. b. 1596, d. 1656. 


396 One—a river view in Holland—a saefil little 
morsel 

397 One—a ditto, with several schuyts onde sail, 
men in boats fishing, and towns in the dis- 
tant view—a campers and pleasing grisaille 
design 7 
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4TH DAY. | Dealunrgs, 4.5 


GOZZOLI, BENOZZO, Flor. b. 1490. 
398 One—three groups of figures; part of the dis- 


_, pute of the doctors, painted upon a pilaster 
~~ in the. dome of Pisa—fine pen, on russet 
ground — 
Wig GRAVELOT. 
399 One—a historical vignette—fine pen and bListre 
' GREBBER, DE. _ 
400 One—a free pen landschape—-with Listre 


Ghanba LD Gi0 oF aawoddgo +56 
see BOLOGN ESE. 


GRAEB, Joshua de, Holl. VTih coniury. 


401 A landschape, with a river and as ee peny 
_ bistre, and Ind. ink ~ 


GUERCINO.,. da Cento; GIO. FR. 
BARBIERI, detto, Bol. b. 1590, d. 
1666. © 


402 One—a landschape, with a dead giant, whom 


a young man is ‘measuring — masterly pen— 
a curious design . 
403 One—a pen landschape, wth firures 
404 One—a large landschape—red chal: 
405 One—a fie pen iandschape—withoui figures 
406 One—a ditto, with fisures—part of a bridge i 1s 
seen on the rich? side 
407, One—a pen landschape, with figures—very fige 
.—in the left corner sits a la: dy and child 
408 One—a landschape, with a single figure—very 
- ‘ fine 
409 One—Hercules killing the Hydra—jine pen, 
bistre, and Ind. ink—a finished design 
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46 . ‘maaivings. ATH DAY. 


| . GUERCINO. 


410 One—a man’s portrait—free pen, on blue paper 

411 One—two figures in a car drawn by a dragon— 

very spirited pen | 

. 419 Si naked female—pen and bistre—very 

| ne | 

| i: 413 One—an academy figure, in a landschape— 

| red chalk stumped—ditto a 

414 One—Bacchus with a flask and glass, in a 
landschape—red chalk, stumped, ditto 
415 One—Venus sailing on a shell, attended by 

' Tritons—red chalk, stumped—capiTaL 

i 416 One—Madona in the clouds, adored by several 

saints—pen and bistre—carITAL—pL. R. 
mh 417 One—The Raising of Lazarus—pen, bistre, 
i and Ind. ink—CaPITAL—PL. 


“GUIDO, RENI, Bol. b. 1579, d. 1642. 


418 One—Naiads playing on different instruments 
xafree pen. | FF 

419 One—Madonaand Child—red chalk—very fine 

420 Two—a lady’s head, red chalk, R. and a 
study of a hand, chalks, on blue paper 

421 One—the decollation of a saint—a masterly 
design, in red chalk < 

422 One—a naked female, with her hands tied — 
behind her, looking up—masterly pen 

423 One—a naked female, leaning on a rock, con- 
soled by another feniale—z the same man- 
ner—very fine : 

424 One—the head of our Saviour, larger than life 
—llack and red chalk, on blue paper— 
CAPITAL are 
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ATH DAY, Daaivings. — 47 


GUIDO, CAGNACCI, Bol. disciple of 
Guido fteni. 


425 One—The Ascension of Mary Maniiten— 
black chalk, on brown paper, chee iba 
te =a 


’ HARTLEY, MISS. 


426 One—an English landschape—black chalk, on 
brown paper, he.ghtened—fine | 
427 One—ditto 


HIMPEL, A. TER. Holl. 17th century. 


498 One—landschape, with three figures and a ae 
—free pen and Ind. ink—fine 


_ HOLBEN, HANS, Swiss, b. L498 d. 


1a54 


429 One—an clegant building, perhaps a stadt- 
house, with open arches, through which is 
seen a magistrate sitting in judgment ; many 
figures, inside and out—jine pen—a curious 
and interesting design—Pu. Rt. 


HOLLAR, WENCESLAUS, Germ. 
b. 1607, d. 1677, 


430 One—a landschape—view on the Rhine, figures 
rowing a boat—/ine Se sana we with 
indigo 

431 One—a Jandschape, or curious view of St. 
James’s, Westminster Abbey, &c. in 1660—- 
the south side'of Pall Mall is only a wall with- 
out any building, and the ground to the north- 
ward an uninclosed field, on which stands a 
solitary erection, the conduit—very fine pen 


end Ind. ink 


ee a 





* telat _ om 





48 Deatwnrgs, 4TH DAY. 


HOLLAR,,. 


432 One—view of a fortified city in the Low 
Countries—jine pen, listre, and indigo 

433 One—view of Rotterdam—very fine pen and 
colour— R. 

434 One—view on the. Danube and Inn—Passau, 
Sc.—very fine pen, in the same manner 

435 One—View on the Maes, Delftshaven, Schie- 
dam, &c. with shipping—very jine, in the 
same manner. 


‘ 


HONDEKOETER, MELCHIOR, Hoil. 
b. 1636, d. 1695. 


436 One—a landschape, with domestic fowls, pea- 
_ cocks, turkeys, cock and hens—very fine, 
pen and bistre— 


HORIZONTI, John Francis, VAN 
BLOEMEN, detto, Flem. b. 1656, d. 
‘1740. 


437 Two—a study of trees, &c. black chalk, very 
fine ; and a landschape, red chalk 

438 One—an Italian landschape—pen and Ind. ink ; 
with an etching of it by the artist 

439 Two Italian landschapes—one pen and Ind. 
ink ; the other black chalk and Ind. ink 

440 Two ditto—one the Ponte Mola—toth pen and 
Ind. ink 

441 Two ditto—Italian landschapes—ditto 

442 One ditto—View of Marino—ditto—ru. 

443 Pair of ditto, with figures—pen and listre— 
capital—ru. 

444 One ditto, with figures—zn crayons—fine 
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43 Dalwmgs, 4TH DAY. 


HOLLAR,,. 


432 One—view of a fortified city in the Low 
Countries—/fine pen, listre, and indigo 

- 433 One—view of Rotterdam—very jine pen and 
colour— R. 

434 One—view on the. Danube and Inn—Passax, 
&Fc.—very fine pen, in the same manner 

435 One—View on the Maes, Delftshaven, Schie- 
dam, &c. with shipping—very jine, in the 
same manners 


HONDEKOETER, MELCHIOR, Holl. 
b. 1636, d. 1695. | 


436 One—a landschape, with domestic fowls, pea- 
cocks, turkeys, cock and hens—very fine, 
pen and bistre 


HORIZONTI, John = Francis, VAN 
~BLOEMEN, detio, Flem. b. 1656, d. 
1740. ‘ | 


437 Two—a study of trees, &c. black chalk, very 
fine; and a landschape, red chalk 

438 One—an Italian landschape—pen and Ind. ink ; 
with an etching of it by the artist 

439 Two Italian landschapes—one pen and Ind. 
ink ; the other black chalk and Ind. ink 

440 Two ditto—one the Ponte Mola—loth pen and 
Ind. ink 

441 Two ditto—Italian landschapes—ditto 

442 One ditto—View of Marino—ditto—ru. 

443 Pair of ditto, with figures—pen and listre— 
capital—ru. 

444 One ditto, with figures—zz crayons—fine 
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4TH DAY, | Drawings. 49 


HUGHTENBURG, JOHN; Holl. 
- b21646: d. P7330 3 


445 Oped battle—masterly pen and listre, and 
Ind, ink—dated 1675—PHL. 


HYRE, LAURENT de la, Fr. b, 1606, 
d. 1656. : 


446 One—Theseus lifting up the Stone, under 
which his father had concealed his sword— 
pen and red chalk wash, vigorously heightened 
—eapital 


IMPERIALI, FRANCESCO. 


447 Two—a lady’s head, profile, black chalk, on 
brown paper ; and a bull’s head—red chalk 
fine 
448 One—Laban accusing his Daughter of having 
stolen his Images—black chalk and stump— 
jfime composition 


JONES, INIGO, English: 


449 Two—a circular temple, free pen; and a cip- 
pus on which stands a statue of Apollo, and 
a column, with a horse at top—pen and Ind. 

inh 

450 Two—an elegant female, Minerva perhaps, 
sitting on armour, pen and Listre, heightened ; 
anda pantaloon in conversation with a do- 
mino—free pen 

451 One—a group of figures, among whom is a 
crowned personage, standing near White- 
hall—pen and Ind, ink 
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50 Drawings. 4TH DAY. 


JORDAENS, JACOB, Flem. b. 1594, 
d. 1678. 


452 One—a landschape,. with cattle, goats, and 
sheep, and frolicsome peasants—Lllack chalk 
and Ind. ink—very fine 


ISMAN. 


453 Two—lItalian landschapes, with ruins, &c.— 
black chalk, lbistre and Ind. ink 

454 Two-—ditto—one the ruins of the antient Ro- 
man mint, Ind, ink, on blue paper ; and the 
port of Crvita Vecchia, with two barques— 
pen, red chalk-wash, bistre, and indigo 

455 Three antient bridges, Ponte Mola, &c.—pen 
and Ind. ink 


KNELLER, Sir GODFREY, Germ. 


455*One—his portrait, by himself, in long flowing 
hair—red and black chalk, highly finished 

456 One—Mercury and Argus—-pen and bistre, 
heightened—vigorous design 


KONINGH, PHILIP de, disciple of 
Rembrandt, b. 1619, d. 1689. 


457 Two—a man in a turban, standing; and two 
persons in merry conversation—lroad pen 

458 Two—a fidler and a masque, pen and lListre ; 

and three¥‘persons in conversation—lroad 

.459 One—a conversation—black chalk and Ind. ink 
—fine 

460 One—a landschape, an extensive view—/free 
pen, Ind. ink, and colour 

461 One—a woody landschape—masterly pen and 
listre 3 














fh. Pee Virsas 


ee 


FZ. can 


—_—— eee 


—- 


fs > 


ae a la ahd oma 


fw 
we SF Je ‘ 
PA > ——— 
i 








ne ee teem rend mie et oa shit 6 eh ed at mania LA RSA, ee est WORE cS SEES 


HS eS R nm AE ing ERR iPS 


‘ 
z 
& 
i 
: 
: 4 
“— . ee 


4b 3 34 s OE NS OO on Fi anand 3 TJ nary 





j= a 
J 
ae 
f 


See ana (e 


en ee 


; \ 
non 2 i we 
eA ot Me 
Nh = 
ie 

8 

§ 

| 

SN 











aH DAY. Datvinys. 51 


KONINGH. 


462 One—a landschape ; the corner of a city, with 
a windmill, &c. on the foreground—pen 
and bistre, with Ind. ink—very fine 


LAER ® DE, Bamboccio, b. 1613, 
Peo aa ied. 


463 Two—a young musician—pen, on blue paper; 
and a young boor, pen, on brown paper, 
ey. both heightened 
464 Two—sketches of animals, one Ind. ink, the 
other free pen 
465 One—a gentleman watering his horse—a fine 
study, im colour 


LANFRANCO, Cav. Giovanni, b. 1581, 
| , d, 1647. 


466 One—The Assumption of the Virgin—red 
chalk—capital—R. 

467 One—Studies of boys—Olack chalk, on russet 
distemper, heightened 

468 Three-—-an academy figure, black ‘chalk, 
heightened—fine ; and two busts, in black 


chalk, upon grey paper, heightened 
LAPI, Nicolo. 


469 Four—-The Seasons—-fine masterly Italian 
landschapes, with elegant figures—JInd. ink 


End of the Fourth Day’s Sale, 


a 2 ; 
eee ———n 


— ee = 








FNth Day’s Sale, 
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FRIDAY, 29th of MAY, 1807. 
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LAURI, FILIPPO, Rom. b. 1623, 
| d. 1694. | | 


470 T'wo—a study of small figures pulling ropes, - 
and an emblematical. subject—loth fine pen 
and colours | 

471 Two—St. Sebastian—red chalk, highly finish- 

: ed; and Marsyas flayed, free sketch in red 
chalk | 

472 One—an Italian sea-port, with shipping—jine 

| pen, lightly washed with Ind. ink 


LELY, Sir PETER, Flem. b. 1617, 
d, 1680. 


473 Two studies of the neck and hands of a lady— 

black chalk, on brown paper, heightened 

274 One—portrait of a gentleman in a turban—red 
and black chalk, on brown paper, heightened 
—handled with great skill, and highly fi- 
nished | Mile em Sa 
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SPH DAY. Deatwinags. 53 


SIR PETER LELY. 


475 One—a young widow’s portrait in a veil— 
| chalks, on brown paper, highly finished as 
the last, with the Artist’s name and date, 
1658 
476 One—a young lady’s ditto with fine curling 
hair—chalks, on reddish brown ground, e- 
qually finished ; with the Artist’s initial and 
date, 1658—very fine 
477 One—a tasteful landschape-——Ind. ink, touched 
with great skill and lightness-—-name and 
date 1643 j 
478 One—a ditto, an Italian rocky and mountain- 
ous view, ‘masterly pen and Ind. ink—very 
Jine : 
479 One—Mars and Venus in a landschape, with 
Cupids and a Naiad, masterly pen, on light 
grey paper, heighiened—a tasteful design 
480 One—a satyr carrying off a naked female, in 
7 crayons—very fine 


LEMENS, Balthazar van, Flem. b. 
1637, d. 1704. , 


481 Two figures of Minerva standing, masterly pen 
and Ind. ink—Rnu. 

482 One—the Rape of Europa—free pen and Ind. 
Ink 


LENARDI, J. B. Rom. 


483 Two—the Assumption of the Virgin, pen and 
Ind. ink, on blue paper, heightened, fine, R. 
and a figure standing, largely draped, black 
chalk, on. blue paper, heightened, R. studies 
on the back : : 








 b4 Daalwings. _ STH DAY. 


LIANO, FILIPPO, NEAPOLITANO. 


484 Three—fifires of soldiers laying on the ground 
two in red chalk, the other in black—mas- 
terly designs | : 

485 Oné—-a bale, Ind. ink, bistre, and red chalk- 
wash—c WAL 4 


LIEVENS, JOHN, Fem. b. 1607. 


486 One—portrait of an old man with a long beard 
—bLlack chalk, very fine He 

487 One—a landschape, wood scene, broad pen, 
upon India paper—CAPITAL 


LIGORIO, PIRRO; noble Neapolitan, 
b. 1493, d. 1573. 


488 One—the MMigna adgring the Child, another 
female by, upon one knee—pen, on deep grey 
distemper, pencil-heightened, very fine 


LIGOZZI, JACOMO, b. 1543, d, 1627. 


489 Two Cupids, a lyon and a swan, in a grotesque 
frieze—masterly pen and bistre, heightened 


LIPPI, Fra. Filippo, Flor. b. 1354, d. 
1410. 


490 One—an old woman contemplating, free pen 
and bistre—studies on the back 


LOIR, Alexis, French. 


491 One—a Repose in a Jandschape, with St. John 
pen and bistre, heightened 
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5TH DAY. Dalvings. 55 


LOTH or LOTTI, Gio. Carlo, Germ. 
| ». 1611, d. 1698. 


492 One—a Saint-subject, pen and Ind. ink, ongrey 
pager, heightened—fine 

493 One—the Nativity, ditto, on brown paper, ditto 
—very fine—a composition of many figures 

494 One—the death of Dido, a ceiling-piece, pen 
and Ind. ink, on brown paper, heightened—a 
finercomposition 


: LUCATELLI, Pietro, Rom. disciple 
pee of Cortona. 


495 One=2St: Catharine kneeling before a picture 
of the Madona, with five little angels—free 


pen and bistre, fine—R. 

,., LUTI, Cav. Benedetto, Flor. b. 1666, 

, . d. L724. 

496 Twosa lady’s' head, and bust of a boy—lothk 
in crayons 

497 Two—a lady’s head and an old man’s—JLoth in 
ditto 

498 One=-a saint praying, listre, heightened—ca- 
PITAL 


499 Twa academy figures, red chalk, heightened, 

3 Jine—one is Marsyas 

500 Two—a lady’s, head, red and black chalk, 

_ stumped and heightened, fine; and a child’s 

head, red chalk, on grey paper, heightened 

501 Two—a head of character, and an academy 
figure—both zn red chalk, heightened 

502 Two—the angel appearing to Joseph in a dream, 
red chalk, after Carlo Maratti; and a boy 
on the ground, black and red chalk, heigh- 
tened, after Mala 











aa Dealings. 5TH DAY. 


MAAS, Theodore, Holl. 


503 Tv land$chkpes—one with figures going out 
a hunting, the other with military figures— 
black chalk and Ind. ink, fine 


MABUGE, John de, Fem b. 1499, 
ee a 563 7 


| 504 One—lady-and child sitting near a window, in 
“conversation with a female, outside, near 
whom stand a man in a turban and another 
ficure, ‘fine pen*with a tinge of colour— 
sketches on thé Lack 

Nu Bs. The Dirawitigs.of this Master are very rare. 


MANTEGNA, ANDREA, b. 1451, 


d. 1547. 


505 Scylla, ma landschape, drawing, with her in- 
chantments, a bark"towards her—free pen, 
dated 1514—see verses from Virgil ou the 
back of thé*caxtoon—pen sketches on the back 
of the leaf—Orpheus and Eurydice, &c.— 
—R. RH. . 


MARATTI, Carlo, b. 1625, d. 1713. 


506 Three—the portrait of Padra Resta, red chalk 5 
a ricalco and etching of ditto ; and the por- 
trait of a young jesuit, red chalk 
507 Two—the Holy Family and Wisemen’s Offer- 
ing, in red chalk—fine 
508 Three academy figures, all in red chalk—ditto 
509 Three busts—two red chalk, the other blackh— 
all heightened—fine | 
510 Four whole length figures, largely draped— 
three in red chalk, the other in black—all on 
blue paper, heightened 
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5TH DAY. ~ Daatvings. 57 


MARATTI. 
511 Two es saint subject, varied designs—master- 


512 un the guardian angel, and the Madona, 

a StsJohn Baptist, and another—all in red 
chalk—the two last on blue paper, heightened 

513 Three saint-subjects, red chalk—one with pen 


MARLOW, William, Engl. last century. 


514 A par of English landschapes, part of Powis 
castle in Montgomeryshire, and York bridge, 
pen and Ind. ink, washed with colour—very 


_ fine 
e, MASACCIO, b. 1417. 


515 Gas group of many figures—/fine pen 
-MAZZOLO, or MAZZUOLI, Girola- 


mo Parma,: the brother or cousin of 
Par meggiano. 


516 Two—the Coronation of the Virgin, pen and 
bistre ; and sketches of heads, ‘profile, black 
chalk. and pen 

517 One—a town assaulted, with Hate eat figures 
on the fore- ground—a CAPITAL design—free 
pen 


ae LOES FRANCESCO—see PARMEG- 
GIANO. 


MELOZZO dat Porii. 


518 One—a group of figures olay ng on various in- 
struments of music—masterly pen, on llue 
paper—R. 
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58 Daatwings, 5TH DAY, 
| TOUTS. ‘ 


MEYERINGK. Albert, Holl. \'Tth 
~ century. 


519 A landschape with a view of Amsterdam, pen, 
Ind. ink, and lbistre,. handled with infinite 


o<—- ‘ 


skill and taste—CAPITAL 


MICHAEL'ANGELO BUONARO- . 
TA, Flor. b. 1474, d. 1564. | 


520 One—an old man sitting on the ground, black 
chalk—a sketch on the back, black chalk 
MILANI, Aureliano, Bolog. b. 1675. 
520*One—a sheet with three heads, black and red 
chalk—fine : 
MINOZZI, Bernardo. 


521 One— An Italian landschape, with figures 
bathing, &c. pen, Ind. ink, and. listre, 
heightene@—CaAPITAL 


_ 522 One—a ditto, with figures, horses, and mules, 


loaded and unloaded, Ind. ink—CAPITAL 


MOLA, P: Francesco, Rom. b. 1609, 
d. 1665. 


523 One—Diana going out a hunting—masterly 
pen and bistre 

524 Two—St. Jerome, in a landschape, free pen, 
other sketches for the same sulject on the 
back; and a landschape, with two figures,’ 
(the nymph Eccho) and two dogs, broad pen 

525 Three—It PADRE ETERNO, a masterly sketch, 
on both sides; St. Jerome in a landschape, 
pen, Ind. ink, and listre, fine effect; and 
anuther pen sketch of the same saint — 
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5TH DAY. Daawings, 59 


% * MOLA. 


526 Two masterly pen landschapes, with bistre 
527 One—a woman lamenting the death of a per- 
son, who lies dead on the ground, and 
pajnting to.two nymphs ina shell, on the 
| sea, free pen and listre— R. 
528 Two—a landschape with satyrs, &c. free pen 
and Ynd. ink 


, | é MOLA, Gio: Battista,.Rom. b. 1620. . 


A landschape—a sketch for the back ground 
of Andrea Sacchi’s famous picture of the 
White Friars—red chalk, on blue paper, 


heightened 
529 One—a capiTAL landschape, with historical 
~\ sor scripture subjects masterly pen and listre, 
: heightened 


i | 
MOLYN®. Holl, 17th century. 


530 Two small landschapes on one leaf, Ind. ink, 
and a little tinge of colour—very fine 

531 Pair of landschapes—one with post waggons, 
&c. and figures, the other with figures and 


cattle—zn colours 


MOMPER, Judocus, Flem. b. 1580. 


532 One—a mountainous Jandschape on the Rhine 
—a town on the left with figures—pen, bis- 
tre, and indigo 

533 One—a mountainous landschape, lroad free 

pen and listre, dated 1610 


12 











60 Drawings. 5TH DAY. 


MONTELATICI—see Cecco Bravo. 
MORANDI, Gio. ee Flor. b. 1625, 
+ V5 


534 One—a nahn child, red and black chalb— 
very fine . 


ae Francesco MAZZU- 
CHIELLI; detto Cav ). Rom. b. 1571. 


535 One—a saint bibldicge a crucifix—black and 
red chalk, a magstenty sketch—R. 


MORETTO da Brescia, CAbsvemideo 
BONVINCINO, called) b. 1514, -d. 
1564. 


‘536 One—Judith with the head of Holofernes— 
red chalk, stumped, and heightened, highly 
finished —PL. 4 


MORO, Lorenzo de, Flor. 


537 One —a capita landschape, architectural 
ruins, with fighiresy—masterty pen and Ind. 
ink—dated 1719. 


MOSER, Miss Mary. 
538 A lady reading, a free pen sketch 


MOUCHERON, Isaac, Holl. b. 1670, 
d. 1744. 


A landschape, with figures—free pen and listre 


MOYAERT, Class, Holl. 17th cent. 
539 An Italian lJandschajre—pen and Ind. ink—rare 
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5TH DAY. Daalvings. 61 


MURILLIO, Bartolomeo, Spanish, 
b. 1613, d. 1685. 


540 Two. of’ boys—one bearing a eae black 
chalk, on brown paper, stumped and heigh- 
tened—masterly designs 

Be 541 Two ‘of boys, inthe same manner 


N.B. The Drawings of Murillio are extremely 
rare in this Country 


MUTIANO, Girolamo, b. 1528. d. 1590. 


542 One—an antient sacrifice, seventeen figures, 
masterly pen—CAPITAL 


| NAPOLITANO—see LIANO. ' 
NASINI, Gioseffo, Cav. b. 1660, d. 1736. 


543 One—the Murder of the Innocents, spiririted 
pen and bistre—CAPITAL 

544 A massacre, pen, bistre, and Ind. ink—a si- 
milar subject on the back 


| NATOIRE, Charles, Fr. last century. 
. An academy figure, red chalk, heightened—fine 
NOVELLARA, Lelio Orsi da. 


.545 A rich design for the side of a room—masterly 
pen and Ind. ink 


OCCHIALI—see VAN WITEL. 
OLIVER, Isaac, b, 1589. 


546 Two on one leaf—a lady sitting, fine pen and 
indigo; anda lady standing, ine pen 

547 Twd—Sti George, fine pen and indigo; and 
two boys heads, in crayons 








62 ! moatvigs, — 5TH DAY. 
ONUFRIL, Crescenzio. 


548 Two landschapes—masterly pen 


OSEADE, Adrian van, Holl. b. 1610, 
d. 1685. 


549 Two—a,boor sitting on a stool, masterly pen 
and. bistre ; and a boor leaning over the 
hatch of his door, pen and bistre 

It is etched bysthe Artist. 


550 One—& tabagie, three figures, 72 colours 

551 One- a cabaret .or tabagie, four figures, pen 
and bistre, very Jine—a ditto of three figures 
on the back, equally fine, in the same man- 
ner 

552 One—®@ larger ditto‘of figures and two children, 
free pen rand bistre—R. 

553 One—a,kermiss ay village fair, with a great 
number. of fisures, admirably grouped and 
diversified—three children lay on the fore- 
ground at their little sport, and next to them 
is a dance of boors—the rest of the company 
are enjoying themselves with the different 
amusements of the fair ; 


This drawing, one of the most spirited of the Artist, 
is finely shaded with Ind. ink. 


PADOANINO, Ottavio Leoni, detto Il. 


554 Three portraits—one of a gentleman with mus- 
tachios and a peaked beard, black chalk, on 
blue paper, heightened ; another a yourg 
gentleman black chalk, on brown paper, 
heightened; the third, a lady, red and black 
chalk, red bushy hair 
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5TH DAY. Datuings. 63 


PALMA Vecchio, Jac. Ven, b. 1548, 
, d. 1596. 


555 Three—the Last Supper, pen and Ind. ink; 
Christ crowned with thorns, pen and bListre, 
- dated 1623; and a leaf of various pen sketches 
556 Four—the Madona appearing to two saints, 
free pen; a gentleman in ‘armour on horse- 
back, ditto, with Ind. ink; and two pen 
sketches 
557 Two—the Coronation of the Virgin, pe and 
Ind. ink, heightened; and the Madona ap- 
pearing to several saints, pen and Listre 
558 Five—a gentleman and lady in conversation, 
pen and bistre; and four of portraits, two 
pen, and two red chalk 
559° Two—an old man’s bust, size of life—Jlack 
_. chalk, on blue paper, heightened —fine; and 
a large sketch of the Wisemen’s offering— 
pen and bistre, on blue paper 


PALMA, Giovanni, Ven. b. 1544, 
d. 1628. 


560 Two—the Nativity¥’and Christ with the dis- 
ciples going to Emmaus, free pen and ochre 
dated 1523 
561 Three—dead Christ supported by angels, a saint 
subject and sketches—pen and bistre, one PL. 
562 Three—martyrdom of St. Catharine—pen and 
: Ind. ink; and two others—pen and bistre 


PANFI, Roinolv, Elor. 


563 Two capital Italian landschapes with figures— 
~ Ind. ink 
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64 Dawiiigs. 5TH ee 
: + 
PANINI, Paolo, b.1691, d. 1758, 


564 One—elegant architecture, with figures—/ine 
pen and Ind.ink | 

565 One—ditto, with statues—jine pen and listre 

566 One—ditto, with two figures near the top and 
a centinel below—/fine pen and Ind, ink 

567 One—ruined architecture, with figures—pen 
and bistre, fine effect 

568 One—ditto, with many figures—jine pen, bis- 
tre, and Ind. ink 

569 One—ditto with many figures, somein a boat— 
free pen; asketch on the back, pen. and 
Ind. ink with bistre | 

570 One—the interior of a building, éhe inquisition, 
a priest with a crucifix is chacing away two 
devils—fine pen and Ind. ink 

- 571 One—a landschape with ruins—pen and Ind. 
ink, an elegant composition 

572 One—a landschape with the arch of Constan- 
tine, &c.—/fine pen, listre, und Ind. ink 

573 One—a ditto, with figures, &c.—fine pen and 
Ind. ink, very highly finished—caPiTaL 

574 One large upright landschape, with figures— 
Jine pen and Ind, v.kR—CAPITAL 


PARMEGGIANO, Franceseo Maz- 
zuoli, detto, b. 1504, d. 1540. 


575 One—a sketch ‘of greyhounds—red chalk 

576 One—the Young St. John with his lamb— 
red chalk, very fine 

577 Two—the Death of Abel—pen designs 

578 Two—a profile bust, red chalk, R. and a pen 
sketch of heads : 

579 Two—a lady and child, octagon, free pen ; 
and an old man standing, reading in a book, 


jine pen and bistre—R. 
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57H DAY, Dealings. 65 


PARMEGGIANO. 


480 Two—a young woman, largely draped, back 
view, fine pen; and a youth in a cap and 
feather, leaning on a cippus, free pen— 
both R. 

581 One—three profile heads, fine pen—R. 

582 One—Two ditto looking to one another, very 


fine pen—R. 
583 ae profile head with a beard, red chalk, 
y jine—R. 


584 Ohne Medone’s hea red chalk, stumped— 


very fine—a sketch ‘of an angel on the back 
—red chalk 


$85 Two smail conversations—fine pen 


End of the Fifth Day’s Sale, 
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‘Sixth Day’s Sale. 
SATURDAY, 30th of MAY, 1807. 
| isabel cal 


PAROCEL, Joseph, Fr. 


586 Two—a trumpeter, &c. on horseback—free 
pen and Ind. ink 
587 Two—military figures in armour—red chalk 


LORENZO, PASINELLI, Bolog. 
17th century. 


588 A saint-subject, a composition of more than 
twenty figures—red chalk, ditto-wash, and 
Ind. ink, fine a 


PASSARI, Gioseppe, Rom. b. 1654, 
d. VIA. 


589 Two—-Saint Michael, pen and Ind. ink, 
heightened ; and an emblem of Time carry- 
ing the bust of a personage whose actions 
are recording by History—red chalk, stumped, 


jine : 

590 Two—the angel Gabriel, a free pen sketch; 
and the Madona and Child, with St. John 
—pen and Ind, ink, on russet ground, 


hetghtened 
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6TH DAY.  —-- Daatwings. 67 


PASSARI. 


591 Two—Time discovering Truth, pen and red 
chalk-wash, heightened; and a historical 
study, pen, red chalk, and Ind. ink 

592 One—Juno and Eolus, &c.—free pen and red 
chalk-wash—a capital composition 

593 One—Medea killing her children—free pen, 
red chalk and bistre—fine 

594 One—a subject from’Tasso—pen and red chalk- 
wash—a fine design 

595 One—the Four Elements—free pen, red chalk- 
wash, and Ind. ink—CAPITAL 

596 One—a saint-subject, a CAPITAL DESIGN for 
an altar—zn the same manner , 

597 One—-a subject from Homer—-2n the same 
manner—very fine 

598 One—a subject of St. Nicholas—zn the same 
manner 

599 One—Cardinal Albano refusing the triple crown 
— CAPITAL design, 7 the same manner 


PASSIGNANO, Dominico, Flor. b. 1558, 
‘ d. 1638. 


600 One—sketches for the Martyrdom of St. Se- 


bastian—-free pen and Ind. ink—-other 
skgtches on the back 
4 


| PATEL, Fr. 

601 One—a capital landschape—Jllack and white 
chalk, on brown paper, stumped and 
heigMened , : 

PELLEGRINO, Tibaldi, Bolog. b. 1522, 

d, 1592, 
602 One—a head of a character, perhaps a design 


for a maniac——red chalk—very fine 
K 2 








68 ; Dratuings. 6TH Dax. 


PENNA, disciple of Guercino. 


603 Two free pen landschapes—fine 


604 One—landschape, with figures—~jine pen 
605 One—ditto, with ditto—very fine and masterly 


PENNI, Gio. Francesco, detto il Fattore 
di Rafaelle. 


606. A design of three figures—pen and Listre, on 
brown paper, heightened 


PERUZZI, Balthazar, de Siena, 
b. MSI, d. 1536. 
A man with a loaded ass—he is frightened at 


something he sees in the sky—masterly fine 
pen : “ 


607 One—a man riding on a mule—fine pen—a 


Sketch on the black 
608 One—a subject unknown—pen, Ind. ink, and 
bistré, vigorously heightened 


‘PETRI, Pietro da, Rom. b. 1665, 
d. VIYT 


609 Two—a saint-subject, pen and listre; and 
Coriolanus, fine pen and colour 
610 One—St. Cecilia, accompanied by several an- 
gels—black chalk—jine 
611 Two-—a saint-subject, red chalk, stumped, 
very fine, RH. and an emblematical sub- 
ject, red and white chalk, on blue paper 
—a circle—fine 
612 One—a female saint stoned—Jlack ‘chalk, on 
~*- blue paper, heightened—an elegant compo- 
sition—R. 


613° One—the Shepherds Offering —pen, Ind, ink, 


and listre—a ditto—R. 
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6TH DAY. Dawings. 669 


PETRI. 


614. Onea female saint leaning on a book, to 
whom an angel is offering a basket of roses 
black chalk—fine 

615. One—the Transportation of the SANTA Casa, 

to Loretto, av elegant composition, pen and 

bistre; another sketch for the same, on the 
back—ditio—CaPITAL 

616 Two—Christ praying in the garden, and Ma- 
dona in the clouds—loth in black chalk—fine. 


617 One—a saint subject—pen, listre and Ind. ink, 


heightened—very fine—Ru. 
618 One—the Presentation in the T el pen and 
bistre, ditto—nru. 


PIAZETTA, Venet. last century. 


‘619 Two—Madona and Child in the clouds, with 

an angel; and St. Anthony of Padua and 

. the child—Loth in red chalk—highly finished 

620 One--Madona and Child—dlack chalk, on n blue 
paper, eo 


PIERINO DEL VAGA (Pietro Buo- 
nacorsi detto) b. 1500, d. L547 — 


621 Qne—a frieze—boys hunting the wild boar— 
masterly pen and lisize—R. 
622 One—a saint aie a multitude-—free 
pen and ban | Kaki R.-—pen sketches on 
" the lack | 
623 One—wgmen pressing grapes—free sulject— 
masterly pen and bistre 
624 One—an ales designfor the end of a room 
—masterly pen, on blue paper, heightened 
_625. Two—a design for a frieze, masterly pen and 
lbistre; and a group, three nEHTet largely 
draped, pen 








One Daatvings. 6TH DAY, 


mh 
PILLEMENT, John, Fr. last century. 


626 A pair of landschapes—circles, in black chalk, 
on yellowish paper 

627 Two landschapes, with figures, black chalk, 
stimped ;“one upon russet distemper, the 
other on greyish ditto, both heightened— 
very fine 

628 Three—one ditto, black chalk; and two de- 

* signs of Chinese figures, ditto 

629 Teka Chine procession; and a leaf, con- 
ne seven Chinese designs—all in black 
c 

630 Two landschapes, with figures, farm-houses, 
with trees—n colours—very fine 


Be eh PITTONL Venet. last century. 


631 Two—abishopkofficiating at the altar, and two 
fgyres (one a‘bishop) standing—red chalk, 
andy, ditto-wash, heightened, and highly 
Jinished—very fine 


PO, Jacomo del’ 


632 One—the Crucifixion of St. Andrew—pen and 
bistre, heightened—very fine 


POCCETTI, Bernardino, Flor. b. 1542, 
| d. 1612. 


633 Two—a saint-subject, black chalk and Listre ; 
and an architectural design, pen and bistre— 


jine 


POELEMBURCH, Cornelius, Holl.’ 
b. 1586, d. 1660. 
: 634 Three landschapes, one mountainous, the others 


antient ruins—-maséerly pen, bistre, and 
Ind. ink | 
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6TH DAY. Drawings. 7} 


POLIDORO, Caldara da Caravaggio, 
Milan, b. 1490, d. 1543. 


635 Two—a man carrying a vase, free pen; anda 
lyon hunting, free pen and Ind. ink—R. 

636 One—the Marriage of St. Catharine-—free 
pen, fine=R. 

637 Two—Ulysses bending his bow, free pen—R. 
and two groups of females, pen and bistre, 
heightened—fine 

638 One—two Dacian captives, sitting amongst 
armour—fine pen and Ind, ink, on blue paper, 
heightened—capitat—from K. Charles I.’s 
and Richardson’s collections, 

639 One—-Alexander and Bucephalus—-fe pen, 
Ind. ink, and indigo, on grey paper, vigor-— 
ously heightened—CaPiTaL 

640 One—a leaf of studies on both sides—red chalk 
—very fine 

641 One—-a frieze—mntasterly pen and bistre—PL.% 

642 One—figures flying from fire, or an enemy, 

Jjme pen and Ind. ink, on blue paper, height- 
ened ; sketches.on the back—pi.—R. 

643 One—a gentleman and Jady in conversation— 


pen and Ind. ink, on blue paper, heightened 


PONTORMO, Jacome Carucci da, 
Wior. b. 1498, d. 1558. 


644 One—-a lady sitting—--red chalk—fine and 
curlous 


PORDENONE, Gio. Ant. Regillio, detto, 
Venet. b. 1484. -d. 1540. 


645 Two—his portrait, by himself, red chalk—R. 
|. and a saint sitting with an open book in his 
: hand—free pen, on russet ground—R. 
| 646 One—a saint bearing a cross—-masterly, in red 
7 chalk 











: 72 Dealwings. 6TH DAY. 


‘ POST, P. Holl. 


647. One—an African landschape, with figures— 
pen and Ind. ink, dated 1654—very fine and 
rare 

‘~ 


POTTER, Puul, Holl. b. 1625, d. 1654. 


648 Oné—two horses standing in a landschape— 
Sree pen and Ind. ink 


~ POUSSIN, Gaspero Duche’, b. 1600, 
~. ds L654. 


ae 
649 Bnpree landschape—Tivali—-free og and 


650 oe landschape, red chalk, R.a “ditto, 
Jine pen and bistre 
_ 651 One—ditwo—pen and Ind. ink, on grey paper, 
vigorously heightened 


at Nicolo, b.. 1594, d. 1665. 


652 One—a sketch of banditti, on the watch— 
* ~ masterly red chalk 
N653 Oke two Sarcophagi—vred chalk, with in- 
scriptions 
654 Tw, a8 aemy heures, half lengths; one a 
Shracter red chalk 
655 ee monk raising the dead—masterly pen 


d bistre 

656 Ons—2 subect from Ovid—black chalk 

657 One—a battlt—masterly pen and indigo 

658 Two—of female statues from the antique, one 
Flora, pe and bistre; the other three 
figures, Céres and Pomona—pen and indigo 

659 Cine Ohwist healing the sick, ee = phen and 
indigo—capital 
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6TH DAY. Datvings. 73 


N:.POUSSIN. 


660 One—Christ raising the daughter of Jairus—a 
\ sketch, in black chalk ; another sketch in the 


/ same i onthe. back 


ROZZO, ‘Shefitno’ last oad 


66) ‘Two—the Shepherds’ Offering, Ulack chalk, 
"fines and a saint-subject, red chalk, ditto 

662 Two—the Triumph of , Flora, black chalk, on 
blue paper, heightened, fine; and an offer 
ing to Pomona} black chalk 


ae tices: Biancescas dtdlor. 
ra BD. 1490, d. 1570. i 


663 Two—whole length figures—/argely qraped, 

. red chalk, heightened—fine 

664 aul ditto—pen, on russet ground, vigor- 
‘ouisly heightened—CAPITAL 


PROCACCINL ‘Andrea, Rom. 


665 The Immaculate it ae Sa chalk 


PROCACCINI, yes Bolog. 17th. 
century, son of Andrea. 


-“Two—a female leaning on a cippus, free pen; 


and a group of three ee fine en 
paige’ on the back _ 





74 Dealvings, 6TH DAY. 


PROCACCINI, Giulio Cesare, Bolog. 
son of Andrea. 

666 Two—a male and female tied to a stake, to be 

‘burnt;: pen, réd*chalk, and Ind. ink, on rus- 

set ground, heightened ; 3 and a subject of 


fable;. pen and. Ind. ink, on russet ground, 
heightened : with*oil white 


PROU, Fr. disciple of Seb. Bourdon. . 
667 Trio Itahan landschapes—jine pen — 


668 Two ditto - * - = ditto 
669 Two ditto - - - - ditto 
670 Two ie a ee aa ee ditto 


RADEMAKER, ABR. Holl. b. 1675, 
— a. 1735. 


671 Two—a Landen Blan the entry to a town, pen 
and bistre, broad wash ; and a landschape 
with ruins—in colours 

672 Two landschapes—pen and bistre—very fine 

673 One—ditto—moon-light—pen and Ind. ink— 
~ ditto 


RAPERAEL DA: REGGIO, 5b. $552, 
Bi d. 1580. 


674 Four=on one cartoon—a pope praying, and 
' three bishops, each holding a book, one is 
writing, another holds a flagellum—all pen 

and Ind. ink, eightened ' 


RAPHAEL, d' Urbino, Rom. b. 1483, 
d. 1520. 


675 One—cupids—red chalk—very fine 
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6th DAY. moatuitiog, 75 


RAPHAEL. 
676 One—-the Holy Famjly—ditto+very master ly;. 
the first thought for the picture in the trea- 
sury at Loretto: on the back is a portrait of 
_ Galeazzo Palavicino—in ditto ry oO 

677 One—a herse’s head, looking up—Olack chalk, 
on blue paper, heightened Te 
678 One—the head of a horse—a study for the 

picture of Attila—black chalk—very fine 


679 One-— a vestal virgin holding snow in a sieve— 


fine pen and Ind. ink, on brown paper, 
! heightened—CapPITAL—R, PHL. 038 
680 Figures from the antique, on both sides—mas- 
terly pen—Pi. R 
S¢e note onthe back of the cartoon. 0 


681 One—Madona and Child sitting on a throne ; 


on one side stands St. Peter, on the other 

St. Paul, with two females kneeling—pen 

and bistre, on ochre ground, pencil-heightened 
See note on the back. 


682 One—Cupid and Psyché—one of the composi- 
tions of the set engraved by Marc Antonio 
free pen and bistre | } 
683 One—two angels, large as life, carrying a 
cross—a design for an angle between two 
arches—masterly black chalk, heightened 
684 One—a frieze, a scriptural subject—pen, on 
dark distemper, vigorously heightened—by 
Gir. Sicciolante da Sermoneta, after Ra- 


phacl—R. 


REDER, CHRISTIANO, otherwise 
called Leandro. | a 
685 One—a battle—masterly pen, listre, and Ind, 
nk | 
686 Two—ditto—smaller, pen, and Ind. ink 
L@ 
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A 


re | Doatuings. 6H DAY. 
REDI, Francesco, last century. 


nk 


@687 One—Italian landschape, with figures— Ind. 
4 


REMBRANDT, b. 1606, d. 1674. 


688 Three—a horserunning away with a man, 
* who is falling backwards, free pen and bistre ; 
an old man in a high cap, leaning on a 
a stick ; and a Turkish officer on horseback, 
. both free pen™ 3 
689 A pair—scriptural subjects—Presentation in 
the Temple, and another-—/free pen and 
bistre> « 7a a We 
690 Three—Repose in Egypt, pen and bistre; Ju- 
...., ‘dah and Thamer, free pen; and an old man 
walking with .a* young woman—ditto, very 
34 Jine . , ¥ \ 
691 One—an old woman at her spinning wheel, 
clearing her intangled thread—-red chalk, | 
stumped, very fie 20 | 
692 One—the interior of a stable—black chalk, and 
| Ind. ink—very fine Ste | 
693 One%-Peter debe Christ—pen, Ind.. ink, 
and red chalk-wash,heightened ; a candle- 
light piece, producing an admirable effect 
694 One—a naked woman just stepping into the 
| bath—dlack chalk and Ind. ink 
695 One—a leaf of masterly pen studies of, female 
’ heads—two shaded with Ind. ink, very fine 
6s Onet~a haked female asleep—lroad pen and 
— Indaink—ditto ~. . 
697 One—Tobit and the Angel, in a landschape, 
a night-piece—pen, Ind. ink, and red chalk- 
wash; a capital design, producing a fine 


effect 
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6TH DAY. Dawings, 77 


689 Orié-a masterly Jandschape, with trees near 
the foreground, and a village on the right, 
separated by a winding road; on the left is a 

a‘pidse of watefy with two boats—free pen 
with a very slight shade of Ind. ink 


_ 699 One—-a capital landschape, th2 foreground 


broken and rithly wooded, and the distant 
prospect, whith is only bounded by the 
horizon, presenting every variety of woods, 
_ water, and towns, which can be looked for 
-. in the interior ofa country perfectly flat ; 
the keeping is admirable—pen, listre, and 
Ind. ink ; exquisitely finished 
700 One—a landschape on the bank of a canal, 
with large trees, a»cottage, and Dutch barn 
—masterly pen, capital 


End of the Sixth Day’s Sate. 








Seventh Day’s Sale, 


MONDAY, Ist of JUNE, 1807. 





CARLO MARATTI, continued. 


701 Four of busts—two black chalk, on blue paper, 
heightened ; two red chalk, ditto, one heigh- 
tened—all fine 

702 Four various—two pen and red chalk; one red 
chalk on blue paper, heightened, and a red 
chalk sketch—ditto 

703 Four of boys—three red chalk, two on blue 
paper, heightened, one red chalk; and one 
black, both on white paper—diitto 

704 Four busts—three in black chalk, on grey and 
brown paper; and one in red chalk, on blue 

* — paper—all heightened—ditto 

705 Three—two of youths sitting, black chalk,. one 
on blue paper, heightened; and a young 
saint, on one knee, bearing a standard and 
holding the model of a castle in his left hand, 
black chalk, on blue paper, heightened—all 


fine : 
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7TH DAY, Daalvings, 79 
‘MARATTI, 


706 Two—a penitent youth, with a string of beads 

anda Neath? s head, red chalk; and a fabulous 
subject, pen and bistre—both jine 

707 Two—Herodias dancing, pen and bistre—ditto 

708 Three of heads—one Silence, and one dotted ta 
imitate oiled chalk, curious; two on blue 


paper—all heightened—ditto 


RICCI, MARCO, Venet. last century. 


709 Three pen landschapes,'with figures--one lightly 
washed with listre 


RICHARDSON, Jonathun, the younger. 
710 Himself at a table, back view, black chalk 


~RIDINGER, Jo. Elias. 


| A stag and pursuing hounds carried down a 
rapid stream together, pen and Ind. ink, on 
grey paper, heightened—dated 1740 


ROGHMAN, Roland, Holl. b. 1597, 
d. 1686. 


m1 Two landschapes—one, Ind. ink, a man driving 
a carriage with three horses, through a piece 
of water, black chalk, a a vigorous design; the 
other a canal view, with figures in a boat 
shooting at wild ducks, free pen and bistre 


ROMANELLI, Gio. Rom. b. 1617, 
d. 1662. 


712 Two—Eneas carrying his father, and other 
_ figures escaping from the burning of Troy, 
pen and listre, an elegant design; and a 
sacrifice to Juno, pen and Ind: ink, on blue 
paper, heightened—a circle—xsu. 











80 Dratwings. 7TH DAY, 


ROMANELLI. 


713 One —the Madona giving the bein t to St. 
Dominic, pen and bistre—capiTAL— RH. 

714 One—an antient sacrifice, a composition of 
eleven figures, pen and Ind. ink—MosT CaA- 
_PITAL—RH. 


ROMANO, JULIO, Pippi, b. 1492, 
- d. 1346. 


715 Three—Plato and Socrates, pen and bistre; a 
figure on a monument in the cloister of the 
Carmelites at Mantua, fine pen and bistre, 
pL. R; anda bacchanalian boy, pen and 
Ind. ink, on blue paper, heightened ' 

716 One—Socrates and Alcibiades, masterly pen, 
PL.—R. 

717 One—Caius Marius discovered amongst the 
Volscians, free pen—CAPITAL—PL. 

718 One—an emblem of Fate, free pen—pu. 

719 Four.designs for plate—one the birth of Castor 
and Pollux, R.—all free pen, with listre, 
very fine . - 

720 Two designs for plate—a tureen supported |by 
two goats, R. and three naked females sit- 
ting on dolphins_and supporting a shell—pt. 
R,— both pen and bistre, very fine 

721 One—Dedalus and Icarus— masterly pen and 
bistre—R. 

722 One—a general standing on a cippus, or per- 
haps a statue, adored by a multitude, some 
of whom are kneeling, others playing on 
musical instruments—pen, bistre, and Ind. 
ink, touched upon by Rubens—CAPITAL 

723 One—Dejanira and the Centaur, pen and Ind. 
ink, on blue paper, heightened, and touched 
upon by Rubens—CaPiTAt 
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[vw pay. poatings. 81 


ROSA, SALVATOR, Neap. b. 1615, 
d. 1673. 


724: Three—a pen landschape, without figures; a 
satyr carrying off a naked female, pen, Ind. 
ink, and red chalk-wash, R. and a labourer 
leaning on his spade, pen and Ind. ink, R. 

725 Three masterly pen sketches for historical com- 
positions, R. 

726 Two—a martyrdom, and a study of three heads 
both red chalk—R. | 

727 Two—St. John Baptist in the wilderness a- 

r sleep, and a study for Peter’s Denial—loth 

. free pen 

728 Four—Painters running a race, pen and listre, _ 
and three masterly pen sketches 

729 Two—a man on the brink of a precipice reach- 

« ing down, other figures frightened at the act, 
free pen and bistre; and pen sketches ofa 
horse’s head, a man laying on the ground, 
and a warrior’s head—loth jine—R. 

730 Two of females, half naked—one running, red 
chalk; the other climbing, very fine pen and 
bistre—R / 

731 Two of naked females—one holding by a tree, 
June pen and listre, R. the other with a sa- 
tyr, red chalk, very fine, R. ‘ 

732 One—a sea-port, with a number of figures 
loading a vessel—/free pen, red chalk, and 
bistre 

733 One—Lot and his daughters gatherigg grapes, 
red chalk and ditto wash, large figures, mas- 
terly in red chalk 

734, One—the nursing of Jupiter, a composition of 
nine figures in a landschape, masterly pen 
and bistre—CAPITAL 

734*One-—A sacrifice to the God Priapus, masterly 
pen and listre—seven figures : 

M 
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82 Daatwings. 7TH DAY. 


ROTENHAMMER, John, Garin 
b. 1654, d. 1604. 


735 The Fall. of Phaton, a composition of many 
figures—fine pen and bistre 


ROOS, Theodore, Holl. 17th century. 


736 A landschape with two sheep and a goat, black 
chalk, stumped—very fine 


ROGKSEAU, J. French. b. 1626, d. 
1694. 


737. Five various landschapes—three in red chalk 

738 Three larger ditto, in red chalk—one a ricalco 
—masterly designs 

739 Two—one ditto, a wood-scene, with ponds in 
front, figures fishing, and a shepherd driving 
his flock-—masterly pen, listre, and indigo— 
PHL. and a landschape, with figures, red 


chalk—fine 


RUBENS, Sir P. P. Flem. b. 1577, 
d. 1640. 


740 Two—St. Peter and St. Paul—masterly pen, 
listre, and indigo 

741 Two—Female bathers, fine pen; and two of 
crouching satyrs, for supports, black chalk 
and bistre—Puu, 

742 Two — the Return from Egypt, a masterly 
sketch in Ulack chalk; and an apes 
largely draped, red chalk— R. 

743 Two—an emblematical design for the frame of 
the royal portrait, viz. Charles I. black chalk, 
Ind, ink, and. listre, R. and a sacerdotal 
habit, black and white chalk, R. PHL. 

744 One—Seven busts of philosophers, &c. from 
antique gems-—free pen 
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7TH) DAY. | Dalwings. 83 


RUBENS. 


745 One—a tyon coucuant, bLidck- chalk, and 
Ind. ink, ne a ere 


RUYSDAAL, Jacob, Hl b b. 1636, 
| cot ad 168 he 


746 One—a landschape—view i in Gelderland, black 
chalk and Ind. ink, on blue paper,. heightened 
—very fine 
747 One—a ditto—a view near ‘Haerlem, black 
_, chalk—very fine, 
748 One—a charming little view on the Vyverberg 
at the Hague, masterly black chalk 


RUYSDAAL, Soldmon, brother of 
Jacob, b. 1616, d. 1670... 


749 rar eee woody landschape, black chalk, Ind: 
ink, and crayons—fine effect 

750 One—a ditto with a water- ntl, black chalk; 
bistre, and crayons—very fine 

751 Two—a pair of cata, Summer and Winter, 
black chalk, Ind. mk, and crayons—ditto 


RYSBRACK, Michael, the Agietor 
last century. 


752 Two— Cleopatra standing ; and an coe, 
Fame in the midst of warlike implements 


inscribing on a pedestal—both free pen and 
bistre, heightened 


SACCHI, Andrea, Rom. b. 1594, d.1668. 


753 Two—the Shepherd’s Offering, pen, Ind. ink, 
and red chalk wash, on biue paper, heigh- 
tened; and the Holy Family, &c. red chalk, 
fine 

| M 2 








84 Deatwings,  ‘UTH DAY. 


SACCHI. 


754 Three—the' Virgin presented in the Temple, 

7 red chalk; St. Dominic raising a dead man, 
Ind, ink, and red chalk-wash; and a sacred 
ceremony, black chalk—R. 

755 Seven various studies—one for a figure in his 
picture of the white friars—all red chalk, on 
blue paper 

756 Three academy figures—two, red chalk; one 
black—all stumped and heightened, very fine 


SACHTLEVEN, Herman, Holl. b. 1609, 
| d. 1685. 


757 One—a landschape with a convent, many fi- 
gures, black chalk, Ind. ink, and bistre— 
CAPITAL | 


SALIMBENL, Ventura, Siena b. 1557, 
d. 1613. 


758 Two—a Saint-subject, red chalk, and Ind. ink; 
and a subject of the Apocalypse, free pen 

_ and listre 
759 One—Madona appearing to several saints, a 
Pope and Emperor on the left side, masterly 
pen and purple wash, heightened—caPiTav 


SALVIATI, Giuseppe, Venet. b. 1535, 
d. 1585. 
760 Three various subjects, fine pen and Ind. ink, 
on blue paper, heightened 
SANDBY, Paz. 


761 Two—Chepstow Castle, pen and Ind. ink; and 
a watchman, ditto 
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7TH DAY, Dealings, | 85 


- = 


SANSOVINO, -ind. b. 1461, d, 1529. | 


762 One—a lady looking he ink, on blue 
distemper \ 


SAVARY, Rolandt, Flem. b. 1576, 
d. 1639. 


763 One—a water mill—fine pen, bistre, red chalk- 
wash, and indigo 


SARTO, Andrea del, Florent, b. 1488, | 
—d. 1580. 


J edne—a boy’s head, size of life, character ef 
Surprize or Fear — black chalk, stumped, 


76 very fine gp Wadena. « ce 
Be ia x W. Holl. \7th cent. 


765 One—a landschape—view of Burgomaster Pan- 
cras’s country seat, free pen, Ind. ink, and 
bistre, with a tinge of colour 


SEYMOUR. James, Engl. early in the 
lust century. 


766 Four of horses—three black lead, one red chalk 
—spirited designs 


767 Four of race horses, alé in black lead, ditto— 


Sine 

767*Four of horses—two chargers—masterly pen 

768 Four—a gentleman in armour on horseback; 
a stag running, both free pen; a spaniel, 
red chalk, and a portrait of Sir Ropert 
Facc—free pen 

769 Two of horses heads—one a charger, black 
chalk, on brown paper, heightened; the other 
black ead —very Jine 


a 








SLOSS 


s6 Dawings. 7TH DAY. 


SEYMOUR. 


770 Two heads of chargers, one masterly broad pen, 
the other black chalk on brown paper, heigh- 
tened 

771 Two horses running—black lead, fine 

772 Two—a race of seven horses, Jine pen and Ind. 


ink; and two horses turning the cata jiost,. 


masterly pen 


SCOTT, Samuel, Engl. last century. 


773 Pair of beautiful views on the River Thames— 
Milbank and Twickenham—pen and. aanerrs 
774 One large ditto, near, York- buildings, with fi- 


gures in boats fishing, &ic.—in the same 


SNYDERS, Frantis, Flem. b. 1579; 
~ Ad. 1697. 


775 Two—a boar-hunt, a masterly aleceeto on ; Block 
chalk, R. pHu. and a dead stag, free pen ° 

776 1 wo—a wounded dog laying on his back, black 
and white chalk, on grey paper; and a setter 
red chalkw 


SOLIMENE, Francesco, Neap. b. 169°, 
dh, LTT, 


777 Two—different compositions of Abrahan’s sa- 
ee chalk, very fine; the other 
free pen and Ind. ink 

778 Two—the Presentation of the Virgin in the 
Temple, pen and Ind. ink; and the Nau- 
vity, black chalk, and Ind. ink 


‘ 


779 Two—St. Martin dividing his cloak, free pen 


and Ind. ink; and a saint between two fires, 
black chalj: 
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88 Deatvings. 7TH DAY. 


- SWART JAN, Flem. 


789 One—the Murder of the Innocents, pen and 
Ind. ink, on deep brown distemper, pencil- 
heightened, 4 vigorous design—a similar 
design of the same snbject on the back—pu. 


' 
y 
fl 
\ 
‘i 


Ht 


| 
| 


SYBRECHT, J. 


790 One—a landschape, in colours, partly distem- 
per, near Chetsworth in Derbyshire, dated. 
1694 : | 


aerate en ee A I 


CLAUDE LORRAINE, continued. 


791 One-—free pen landschape, with Ind. ink 

792 Two large landschapes—ruins—one bistre, the 
other Ind. ink 

793 One —view at Reme, with St. Peter’s church— 
fine pen and bistre ; : 

794 Two—landschape, with a bridge, &c,— one 
black chalk, bictre, and Ind. ink; the other 
Sree pen and bistre 

795 One—trees—a masterly Ee study 

796 One—a study of deer, black chalk—fine 

797 One—a masterly landschape, pen and listre 

798 One—a capiTaL landschape—Psyché throw- 
ing herself into the river—pen, with Ind. ink, 
bistre, and indigo, highly finished, and pro- 
ducing a fine effect 


~ REMBRANDT, continued. 


3 
-799 One—Nathan and David—pen and lisire— 
CAPITAL—R 
800 One—a naked woman sitting in a chair—pen, 
Ind ink, and lastre 
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7TH DAY. Dealvings. 87 


SOLIMENE. 


780 Two—Madona and child with St. John, black 
| chalk with stump; and Christ in an agony 

in the garden, black chalk, very fine, R. 

781 Two—the battle of Ponctandinc. and a saint- 
subject—Loth i in black chalk 

782 Two—saint-subjects—one free pen and Ind. 
ink, very fine; the other pen and red chalk, 
with Ind. ink 


783 One—a saint preaching, pen and Ind. ink, vt- 


gorously heightened—CAaPITAL 


784 Two—a battle, Jjine pen and Ind. ink; and 


lovers walking in conversation, black chalk 
on gestomgeperakesches ? in black chalk on the 
Lack 

785 Two—saint- subjects — altar pieces, fine pen, 
black chalk, and Ind. ink 


SPECKART, H. German. 


786 One—the Salutation—red chalk, stumped and 


highly pee —very fine 


STELLA, Jacques, French. 
787 Two—Niobé, a frieze, pen and Ind. ink; and 
. a vignette, by Le Sugur, in red chalk 
SUAVIUS, Lombard, Germ. 
788 One—Dead Christ brought. to the tomb, many 


figures, free pen—a similar design, with bis- 
tre, on the back 








88 | Deatwings. 7TH DAY. 


. SWART JAN, Flem. 
i 
4 


789 One—the Murder of the Innocents, pen and 
Ind. ink, on deep brown distemper, pencil- 
heightened, 4 vigorous design—a similar 

| design of the same snbject on the back—pu. 


7 SYBRECHT, I. 


| 790 One—a landschape, in colours, partly distem- 
| per, near Chetsworth in Derbyshire, dated. — 
i 1694 ; 4 


CLAUDE LORRAINE, continued. 


791 One—free pen landschape, with Ind. ink 

792 Two large landschapes—ruins—one bistre, the 

: other Ind. ink | 

| 793 One —view at Reme, with St. Peter’s church— 

} fine pen and Listre | | 

794 Two—landschape, with a bridge, &c.— one 
black chalk, bistre, and Ind. ink; the other 
Sree pen and bistre , 

795 One—trees—a masterly pen study 

796 One—a study of deer, black chalk—fine 

797 One—a masterly landschape, pen and bistre 

798 One—a capiTaL landschape—Psyché throw- 
ing herself into the river—pen, with Ind. ink, 
bistre, and indigo, highly finished, and pro- 
ducing a fine effect 


~ REMBRANDT, continued. 


xr? 
-799 One—Nathan and David—pen and listre— 
CAPITAL—R 


800 One—a naked woman sitting in a chair—pen, 
Ind>ink, and listre 
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7TH DAY. Darlwinas. 89 


REMBRANDT. 


801 One—the Prodigal receiving his portion, and 
ready to set out on his travels—masterly pen, 
bistre, and Ind. ink 
s02 One—Venus lamenting the death of Adonis—= 
free pen and bisire 
803 Four designs on one leaf, two figures in each, 
three of them broad pen, the other pen, Ind. 
ink and bistre | 
804 One—the inside of a church, a man in mourn- 
ing lamenting the death of a relative buried 
under a tomb-stone on the floor—pen, Listre 
and Ind. ink | 
805 One—a landschape, a village on the bank ofa 
canal, with figures fishing—free pen, with 
bistre 
806 One—landschape, with a view of Amsterdam, 
pen, bistre, and Ind. ink, skilfully handled, 
and producing a piquant effect 
807 One—a charming landschape, a shepherd with 
sheep on the fore-ground, on the right a 
small canal and clump of trees concealing 
a farm-house; and farther off near the mid- 
die, a village surrounded with trees—the 
* effect equaily piquant as the last 
808 One—a landschape—the out-skirt of a town— 
trees and a windmill on the fore-ground, 
other mills in view, masterly pen, skilfully 
washed with Ind. ink—jine effect 


End of the Seventh Day’s Sale. 








Eighth Day’s Sale. 


TUESDAY, 2d of JUNE, 1807. 





VARIA, 


809 Pair of landschapes, by Perelle, pen and 
bistre 

810 Four various, by Dutch masters 

811 Pair of landschapes, pen, listre, &c. tinted 

812 Four various designs, in red and black chalk, 


&e. 
813 Four landschapes— Glauber, Vinckaboon, &c. 
' 814 Four various, mostly pen designs, by different 
masters 


CARLO MARATTI, continued. 


815 Three studies of heads, black chalk, on blue 
paper, heightened 

816 Three various designs, masterly, in red chalk 

817 Three—Christ-and the disciples at Emmaus, 
free pen; and two St. Peter, &c. black chalk 

818 Two—syhi Is; &c. red chalk 

819 Two—the Flight into Egypt, and the Cruci- 
fixion—drtto 

820 Two—the Shepherd’s Offering, and the Ascen- 
sion—dilto 
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8TH DAY. Dalwings. ‘gl 


TEMPESTA, Ant. Flor. b. 1553, d. 1639. 


821 Two—the Martyrdom of St. Catharine, pen 
and listre; and a battle, pen and washs 
pencil-heightened 


~ 


-TEMPESTA, Peter. 


$22 One—a masterly pen landschape, with Ind. 
ink, dated 1712 . 


TENIERS, David, Flem. 17th century. 


$23 One—a landschape, the artist’s country-house 
—black lead—R. 


TESTA, Pietro, Rom. b. 1611, d. 1650. 


824 One—a masterly pen landschape, with figures 
—RH. 

825 Three—the angel sitting on the tomb-stone, 
masterly pen, R. and two of studies, red 
chalk, one of them on both sides—R. _ 

826 One—a landschape, with the death of St. 
Francis, accompanied by a host of angels— 
free pen—with the etching after it 


THORNHILL, Sir James. 


827 One leaf containing six designs for the Duke 
of Chandos’s house at Cannons, the Con- 
tinence of Scipio, &c,—all pen and listre, 

heightened - 

828 Two subjects of fable, one a ceiling-piece, pen 
Ind. ink and listre, heightened 

829 Three—a Roman triumph, pen, Listre, and red 
chalk-wash, heightened; and two ceilings 

830 One—Aurora and Cephalus, pen and Ind. ink, 
heightened—very fine - 








9g | Dalwings. 8TH Day, 


THORNHILL. 


831 One—a classical landschape with figures—fine 
en and Ind. ink 

832 Two landschapes, with clegant ruins, masterly 
pen and Ind ink. | 

833 One—a design for a cupola, perhaps the ori- 
ginal idea for that of St. Paul’s—in seven 
compartments, . divided by cariatides, &c. 
there are represented so many scripture sub- 
jects of the New Testament--free pen and 
Ind. ink—the divisions pen and listre— 
CAPITAL | 

$34 Eight—the Life of St. Paul, the designs for 
the cupola of St. Paul’s as executed, free pen 
bistre, and nd.ink, on brown paper, pencil- 


heightened, 


TIBALDI, Domenico. 


834*One-—the Death of St. Joseph—free pen, 
partly listered. 


TILLEMANS, Simon Peter, German, 
17th century. 


835 One—a landschape, with figures—Jlack lead 
and Ind. ink ; 


TINTORET, Jacomo Robusti, detto, 
Venet. b. 1512, d. 1594. 


836 One—Abraham’s sacrifice—masterly pen, bis- 
tre, and Ind. ink, heightened—a design for 
a ceiling ps7, 

837 One—a saint-subject—a vigorous grisaille 
sketch ? 

$38 One—the Last Judgment, masterly pen and 
Ind. ink, heightened—CaPITAL 
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STH DAY. Dawings. 9s 


TITIAN, Ven. b. 1477, d. 1577, 


$39 Three—a satyr lifting up a naked woman, 
black and white chalk, on blue paper, a mas- 
terly sketch; a-warrior, with a long beard, 
in magnificent armour, free pen; and Mars 
and Venus, a small circle, ditto with bistre 

s40 A sketch of trees for the celebrated picture of 
this master, the Death of Peter Martyr, in 
the church of St. John and St. Paul at Ve- 
nice, 277 black chalk-—CAPITAL 

841 One—a CAPITAL pen landschape, with figures 

842 One—a sheet of masterly pen sketches, heads 
fioures, &c. on both sides 


TITI, SANTI, de b. 1538, d. 1603. 
$43 A youth at prayers, b/ack and white chalk, on 


brown paper 


TREVISANI, Cav. Francesco, Ven. 
b. 1656, d. 1746. 


Si, Sebastian taken from the tree assisted. by 
women, by torch hight, pen, Ind. ink, and 
red chalk-wash 


TREMOLIERE, Peter Charles, Fr. 
b. 1703, d. 1739. 


844 Two—Venus and Cupid, red chalk ; and Cu- 
pids in an oval, black and red chalk, and 
ditto wash, heightened 


VALENTINO, Fr. b. 1600, d. 1632. 


$45 One—a gentleman sitting playing on the lute, 


red and white chalk, on grey paper, heigh- 


tened—/fine 


94 Dratvings. 8TH DAY. 


VALENTINO: 


846 One—gamesters quarrelling, black chalk, on 
green paper, stumped and heightened—ca- 
PITAL 


VANDERBANC, John, last century. 


847 Two—a poetical. subject, black chalk; and a 
man largely draped, red chalkh—both fine 

848 One--Banditti in a landschape, masterly pen 

_ —dared 1720 

849 One—Venus with three Cupids ina landschape, 
red chalk, fine—dated 1723 ; 

850 One—The Wisemen’s Offering, red and black 
chalk—CAPITAL 


VANDERVAART, John, last century. 


851 Two landschapes with figures, en red chalk, 
slight but very tasteful 

852 Two landschapes—one, pen and Ind. ink, the 
other, biack chalk, on brown paper, heigh- 
tened—dicto 


VANDEN VELDE, Esaias, Holl. 
-. 0.1590. 


853 One—officers on horseback—pen, listre, and. 
Ind. ink | 


VANDEN VELDE, William. * 


854 Two ships of war and yachts bringing over the. 
Prince and Princess of Orange—grand com- 
positions—pen and Ind. ink . 

855 One—luggage schuyts, pen and Ind..ink—fine 

856 Three yarious—a calm, pen sketch; a luggage 
boat, and a group of figures, loth black chalk 
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8TH DAY. MDratvings. 95 


W, VANDENVELDE. 


857 One—a road-stead, with ships and boats, a 

dogger at anchor nearest, black chalk and 
. en . 

.858 Two of ships of war, &c. black chalk 

859 Two of shipping—one a gale of wind, pen; 
the other pen and Ind. ink 

860 Two of shipping—one a calm evening, grey 
paper, heightened ; the other, a fine breeze, 
pen and black lead 

861 One—a Dutch ship of the line at anchor, many 
schuyts sailing—Jllack chalk and Ind. ink— 

ne 

862 a ship and schuyt in a storm, Ind. ink, 
on blue paper, heightened—very fine 

863 One—the Strand at Scheveling, two schuyts 
on the sand, and many figures walkiag 
about; a.ship and a schuyt in the ofing— 
black chalk, on blue paper, heightened— 
very fine 

864 One—a fleet of ships saluting—free pen and 
Ind. ink 


VANDYCK, Sir Anthony. 


865 Two—a gentleman half length, in a cloak; 

and a‘lady’s hands and drapery—Jloth black 
| chalk, on blue paper, heightened, very fine 

866 One—the portrait of a gentleman, half length, 
in. the same manner—ditto | 

867 One—a ditto of a fat gentleman sitting in a 
chair—ditto 

868 Two studies for half length portraits, in the 
same manner ‘~*~ 

869 Two—a gentleman, largely draped, sitting in a 
chair, Ldack chalk, on blue paper, heightened, 
very fine ; and a man, foreshortened, laying 
on the ground, im the same manner 











96 MDaalwings. 8TH DAY. 


VANDYCK. 


$70 One—a grey-hound, a study for the whole 
length portrait of Lenox Duke of Richmond 
—black chalk, on brown paper, heighiened— 
very fine 

871 Two—sketches for the martyrdom of a saint, 
fine black chalk ; and ditto for the Wisemens 
Offering, ditto and pen—R. 

872 Viertikanas and Pomona, pen and Ind. ie on 
grey paper, heightened 

873 One—a sketch of foliage for a fore-ground— 
pen and Ind. ink 

874 One—a Scripture subjectefree pen, and ea 
ink—PHL. RH. 

875 One—the brazen serpent—ditto, with tibé: 

876 One—the Wisemen’s Offering—diito " 


VANNI, Francesco, Sien. b. 1565, 
d. 1609. 


877 One—the Madona and Child—red chalk, very 
fine 

878 One—Madona and Child, with St. John—fine 
pen, on russet ground, vigorously heightened 
— studies-of the Magdalen on the back, in 
the same manner — - 

‘irs Two—the Madona and Child, black chalk; 
ditto, black and - chalk, bith pen, and a 
print 

880 One—the ‘Chudiiniohanay and bistre 


VASARI, Giorgio, Flor. b. 1511, 
d. 1574. 


$81 Two—the ashing of St. Stephen, pen and lis- 
tre; and the birth of Jupiter, free pen and 
Ind. ink,—oval 
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9s Daatwings. 8TH DAY 


.. VERDIER. 


888 Two—Abraham entertaining the Angels, and 
Joseph’s. Coat—loth black chalk, on blue 
paper, heightened 

889 Two—the Presentation of the Virgin in the 
Temple, black chalk and Ind. ink, on brown 
paper, heightened ; Ls a roposo, ditto, fine 
ae ae 


VERONESE, ‘Alessandro. 


890 One—The Marriage of St. Catherine—pen 
and listre; vigorously Sean ae 
/ = RH. 


VERROCCHIO, Andrea Flor. 15th 
, century. 


891 One—the admeasurement of the famous Eques- 
trian Statue of Marcus Aurelius, in the Ca- 
ee 


VIEIRA, Francesco, il Pordiihiee, 
last century. 


891*Two-—a landschape, a garden scene; and a 
bust of a boy, in a bonnet and feather—Joth 
red chalk 


VINCENTINO, Andrea, Ven. disciple 
of Palma. 


- 892 Oneo-a gentleman i in armour, holding a hatchet 
—/jine pen and er 
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- 9TH DAY. Daawings. (97 


UDINO, Giov. da, Rom. b. 1494, 
_ a. 1564. 


82 One of birds—pen, Ind. ink, and red chalk- 
wash, on grey papers heightened 


VECCHI, Gio. da, Rom. b. 1544, 
d. ¥614. 


883 One—a historical subject—dlack and red chalk, 
stumped , 


\ 


VELASQUEZ, Don Diego, Span, 1% th, 
. century, 
884 Portratt of a young gentleman, largely draped, 
black and red chalk, on grey paper, height- 


ened, curious, for. the Spanish costume of 
that time— fin and rare 


VENIO Otto, Octavius Van Veen, All. ; 


b. 1556, d. 1634. 
885 One—an emblematical subject — a -grisaille 
sketch 
VERCRUYS, Theodore, Holl. \'(th 
century. 


886 Gii22ha' Italian landschape, a public building 
—pen and bistre 


VERDIER, Francis, Fr. disciple of 
Le Brun. 


887 Two—scriptural | subjects of the New Testa- 
ment—pen and Ind. ink, on brown papery 
heightened 

Oo 





08 Daatwings. 8TH DAY 


.. VERDIER. 


888 Two—Abraham entertaining the Angels, and 
Joseph’s Coat—loth black chalk, on tlue 
paper, heightened 

889 Two—the Presentation of the Virgin in the 
Temple, black chalk and Ind. ink, on brown 
paper, per ints| sy a roposo, ditto, fine 
“— 2 


| | VERONESE, Alessandro. 


| s90 One—The Marriage of St. Catherine—pen 
and listra, vigorously abightened-—-ChIERRS 
| | mR 


VERROCCHIO, Andrea Flor. 15th 
, century. 


891 One—the admeasurement of the famous Eques- 
trian Statue of Marcus Aurelius, in the Ca- 
pito en 


VIEIRA, Francesco, il Portigiiene, 
lust century. 


891*Two--a landschape, a garden scene; and a 
bust of a boy, in a bonnet and feather—both 
red chalk 


VINCENTINO, Andrea, Ven. disciple 
of Palma. 


. 892 One-~a gentleman i in armour, holding a hatchet 
—/ine pen and ren 
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STH DAY. Dalwings. 99 


~ 


VINCENZO, da Lerida, 16th century. 


193 One—Madona sitting on a throne, surrounded 
by saints—masterly pen, on brown paper, 
heightened—very fine~R. 


VINCI, Leonardo da, Flor. b. 1445, 
d. 1520. 


894 One—a subject unknown, a small circle, pen 
and red chalk, with two lines at bottom, 
autograph of the artist—R. ! 

See notes on the back. 
895 Two—a landschape, view of Perugia, red chalk; 

? and a piece of drapery, pen and Ind. ink, on 
russet ground, heightened ; 

$96 One—Holy Family, with other sketches—fine 

“pen 


VINCI, Perino da, nephew of Leonardo. 


197 One—dead Christ, with the Madona, Magdalen, 
St. John, &c. fine penon blue paper, pencil- 
heightened 


VISSCHER, Cornelius, the celebrated . 
engraver. 


898 Two—a boy, black chalk, on blue paper, heigh- 
tened; and a young woman sitting, black 
chalk, a ricalco 


ULFT, Jacob vander, Holl. 17th cent. 


899 Two of Italian ruins—the Sybils Temple at 
Tivoli, &c,—pen and bistre—fine 
OD us 








100 : Paatvings. 8TH DAY. 
VOLTERRA, Daniel Ricciarelli da, 


b. 1509, d. 1566. 


900 One—a naked figure, in a helmet, standing, 
— red chalk—fine 


VORSTERMAN, John, 17th century. 


901 Three—two landschapes, English, views of a 
.-,Nobleman’s seat, pen and Ind. ink; anda 
| Sree pen landschape 


REMBRANDT, continued.’ 


902 Five whole length figures pasted on one leaf— 


masterly pen... . : 
903 A landschape with a Dutch harn— fine effect 


.904 Two landschapes—one the environs of a town, 


the fore-ground aield with cattle, which a 
maid is milking, pen; the other is a river 
view.;.a hay-cart passing a bridge; on the 
right bank is a €ottage at the foot of the 
hall, and. another cottage on the top of the 
hill by the road-side, with trees behind it— 
- fine effect ; | 

905 One—a landschape—a view of Dort—free pen, 

listre, and Ind. ink 


- 906 One—a landschape—a cottage wita trees— 


masterly pen 


907 One—a woman in meditation—free pen and. 


bistre, very fine oy 

908 One—the interior of a large room—a woman 
with a child on her Jap sits on the ground 
near the fire, by the side of which a man in 
a-high cap is reading in a large book, and a 
domestic 1s seen opening or shutting the door 
—masterly pen and. bistre, producing a fine 
effect . 


End of the Eighth Day’s Sale, 
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Ninth Day’s Sale. 


WEDNESDAY, 3d of JUNE, 1807. 





CARLO MARATTE, continued. 


909 Six various studies, three in red chalk, three 
in black, heightened : 

910 Two—Madona’s head, black chalk, on blue pa- 
per, heightened, fine; and a study of heads, 
&c. black chalk, on brown paper, heightened 

911 Two—head of the Madona in a veil, red chalk, 
on brown paper, heightened, fine ; and bust 
of a young woman looking up, red chalk, 
on blue paper, heightened | 

912 One—-a saint-subject—-black chalk—-a fine 
poetical sketch in red chalk on the back 

913 One—Venus asleep, in a landschape, with two 
Cupids—red chalk, very fine 

914 One—St. Sebastian assisted by women, who 
are curing his wounds—Jdack chalk, fine 


WATTEAU, Ant. Fr. last century. 


915 One—a conversation—/fime pen and colours 


916 Two—the Young Merchant—red chalk, fine 








102 Dawings. QTH DAY. 


WATTEAU, 


917 Two—a boy with a marmotte; and a land- 
schape, both red chalk 

918 Four—a girl sitting in her shift, red, black, and 
white chalk ; a Mezetin playing on the ‘Tate; 
and another figure, both sitting, red chalk ; 
and a boy’s head, free pen 


WATERLOO, Antoni, 17th century. 


919 One—a woody landschape—-Jllack chalk and 
Ind. ink, heightened 

920 One—a large landschape, woody on the left, 
open on the right side—black chalk and Ind. 
ink, heightened, capital 

921 One—a latge woody landschape—-dlack chalk. 
and Ind. ink, ae 


VAN WITEL, eo detto Occhiali, 
Holl. last century. 


922 Two landschapes-%view of Naples, and of 
Monte di San Pietro Montorio, at Rome— 
both jine pen 

923 One—a landschape, with figures, near an au- 
berge—pen and. bistre, fine effect 

924 Two rocky landschapes, with towns—one Tri- 
vigniano, 22 May, 1713—-free pen and Ind. 
ink— fine, 

925 One—a seaport near Naples, with shipping— 
jine pen and Ind, ink : 

926 Two—Italian landschapes—one mountainous, 
with part of acity; the other with a castle 
on the sea coasty a ship at anchor near it— 
both masterly pen, Ind. ink, and red chalk- 
wash 
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9TH DAY, Datwings. 103 


WILLIKENS, Thomas, last century. 


927 One—-an Italian landschape, on the coast, 
with figures—free pen 


WOOTTON, John, Eng. last century. 


928 Two landschapes—masterly pen—one with 
‘a bridge, which a man with a loaded ass is 

: passing 

929 Two ditto—frée pen and Ind. ink—one with 
a village, &c. the other with figures, &c. 
a valet on horseback leading his master’s 
horse, and a countryman on an ass with 
two panniers 

930 Two landschapes—one going out a hawking, 
with three horses, figures, and dogs; the 
other, with figures, and horses putting to a 
waggon—lLoth masterly pen, on grey paper 

931 One—a landschape with two figures, one on 
horseback, driving cattle and sheep along a 
winding path, by the side of a ditch—very 


jine, in colours 


WORLIDGE, Thomas, last century. 


932 Two heads—an old man with a large beard and 
fur cap; and a young man, with sketches 
of heads below—loth black chalk 

933 One—a young man’s head, in a slashed bonnet 
—in the same manner, fine 


WOUWERMANS, Philip, Holl. 
51680: W. 1668. 


_ 934 Two—a peasant standing with a loaded horse, 
speaking to women in the water washing 
linen, - pen and Ind. ink ; and a gipsey 
woman and child, with a boy begging, 
black chalk, on blue paper, heightened 





104 Meatvings. OTH DAY. 


WOUWERMANS. 


935 Two—a landschape, with figures, a farrier 
shoeing a horse, pen and Ind. ink; and a 


farrier shoeing a mule, two figures beside 


him, black chalk, on grey paper, heightened 


WYCK, John, Holl. d. 1702. 


936 Two—the study of a horse for Kneller’s famous 
picture of Duke Schomberg, red chalk, on 
grey paper, heightened ; and a sketch of the 
champion’s horse, for the coronation of K. 
William IIT. black chalk 

937. Three studies of horses and figures—red chalk 

g38 Three—a landschapeé, a village, with figurés 
in the fields before it, black lead and pen; 
a woman, on horseback, with two panniers, 
directing a group of travelling musicians to a 
place they inquire for, with a huntsman ard 
two dogs; and a sma!l figure of a gentleman 
standing, both black chalk, fine 

939 Two—a gentleman’s seat, with figures going 
out a hunting, three horses, pen and colours; 
and the portrait of a Morocco stallion, pen 
and Ind. ink, fine 

940 Two—a landschape, travellers caught in ‘a 
storm, pen and Ind. ink ; and troopers re- 
freshing near a tent, black chalk and listre, 

941 One—an open Jandschape, with many figures 
and horses, &c.—a_fine composition, in black 
lead - 

942 One—ah extensive landschape, with a great 
many figures and horses, with booths for 


refreshment—perhaps a horse fair—pen and 


Ind. ink « 


943 Two —a landschape, with a party of light horse, 


black chalk and colour, fine ; and sketch of 
figures bunting, black chalk, fine 
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9TH DAY. ‘Daatwings. | 405 


WYCK. 


944 One—alandschape, with figures on horseback, 
&c. going out a hawking—pen and Ind. 
ink, very fine 

945 Qne—a landschape, with military figures, and 
a lady and child passing a piece of water, 
other figures and a waggon advancing in the 
same direction ; farther off, a shepherd with 
sheep, a village.$urrounded with trees, in 
the middle ground, and the view terminated 
with hills—pen and Ind. ink—one of the most 
capital and finished designs of the master 


ZUCCHERO, Fred. Rem. b. 1543, 
- a. 1609. 


946 One—an angle, or compartment of a cupola, a 
subject of the Apocalypse—masterly pen 
and Ind. ink 

947 One—St. Peter—pen and colour,very fine—R. 


See inscription on the back. 


948 Two capital historical subjects—masterly pen 
and indigo 

949 Two—Christ in the Garden, black chalk, on 
russet ground, fine; and a whole length 
portrait of a general in armour, red chalk 


ZUCCHERO, Taddeo, Rom. b. 1529, 
| d. 1556 | 


950 One—a grotesque subject, Venus with Tritons 
i —masterly pen and Ind, ink 
951 Four—the quarters of the cupola, at Florence— 
subjects of the Apocalypse—masterly pen, 
bistre, Ind. ink, and red chalk-wash 
952 One—Christ healing the sick—pen and bistre, 
heightened—CaPITAL 
P 











106 Drawings. OTH DAY. 


ZUCCARELLI, francesco, Venet. 
last century. 


953 One—a landschape, with figures —pen and lg. 
ink—very fine 
954 One—ditto ELV SO Ri Se Rh ED 


VARIA. 


955 Three—a horse by DE VLiEGAR, spirited pen; 
a small laudschape, by pirro, pen and 
colour ; and a hall, with a rich ceiling, by 
VIVIANO, in perspective, fine pen 


W. VANDEN VELDE, continued. 


‘ 956 One—a sea calm, with ships of war at anchor, 
black lead and pen, very fine 

957 One—a ditto, ships of war at anchor, a boat 
rowing ashore, and a man and boy wading 
in the water to meet it—/fine pen 

958 Two—ships of war getting under sail, one: sa- 
luting a yactit-—d ch chalk, fine compositions 

959 One—a ficet of ships of war at anchor, schuyts | 
sailing, and two boats aground ; a man, with 
a load on his back, is going to one of them 
“black chalk and Ind. ink, very fine > 

960 One—ships of war lying to—Llack chalk, and. 
‘Ind. ink—very fine 

961 One—a ship of war lying to, with yachts and 
boats, black lead and pen—ditto’ 

962 One—yachts and schuyts, with boats, pow and 

«Ind. ink—fine composition 
963 One—a calm on the coast of Holland, two 

‘ships at anchor, pen and Ind. ink, on blue 
paper, heightened—very curious 

964 One—a large ship of war at anchor, bates 
‘rowing to and from her—dlack chalk, pen, 
and Ind. ink—very fine 

965 One—a yacht and ship at anchor, a boat row- 
ing ashore—Llack lead and Ind. ink—very fine 

















OTH DAY: Daalwings, 107 


W. VANDEN VELDE. 


966 One—three ships of war, and a number of 
schuyts and other small craft, near the entry 
of a harbour, with boats rowing off—pen 
and Ind. ink—very jine 

967 One—a sea storm, with a wreck, on a rocky 
shore—lLlack lead and pen, on blue. paper, 
heightened—CAPITAL 

968 One—a fleet of men of war at anchor ina calm, 
with schuyts, boats, &c.—pen and Ind. ink 
—CAPITAL | 

969 One—a calm, with a rocky shore, ships at an- 
chor in the offing, and boats near the rocks 
—pen and Ind. ink, highly finished 

970 One—a calin, with hazy weather, a schuyt 
near the shore, and a vessel indistinctly seen 
through the haze—pen and Ind. ink, very 


jine 
CLAUDE LORRAINE, continued. 


971 One—a landschape—free pen and bistre;, near 
the foreground is a small waterfall, and be- 
hind it a broken tree; the sun is concealed 
by a cloud—one of the drawings that escaped 
the fire at Monsieur Crozat’s 

972 One—a landschape—free pen and bistre; a 
large figure, in black cha!k, lays on the fore- 
ground, near the root of a tree 

973 One—a small landschape—free pen and Listre, 
with Ind. ink—skilfully touched—a sombre 
scene—another of the drawings rescued from 
the fire at Crozat’s 

974 One—a landschape, a large tree on the fore- 
ground, and three figures sitting near it, one 
of them drawing; a river, over which a 
bridge is seen, comes from the right side 

P 2 





108 Meatetigs. OTH DAY. 


CLAUDE DORRAINE. 


and traverses the landschape before the figures ; 
aud-in the middle-ground, which is elevated, 
appears the top of a’ castle, over the trees, in 
which the lower part is embosomed—capt- 
TAL—another of the drawings rescued from 
the fire at Crozat’s, being, like the two others, 
burnt at the right bottom-corner 

975 One—a small landschape, with the Arch of 
Constantine, and other ruins, farther off— 

black chalk and bistre—very fine 

976 Two upright landschapes-—one with elegant 
architecture and fighres on the left, with 
buildings at a distance on the right, black 
chalk, very fine; tke other, with two rich* 
columns on the lefi, and a mountainous 
distant view on the right—/ine pen and Ind. 
ink 

977, One—a small Jandschape, on the left fore- 
ground, a woman and child are sitting, and 
aman standing before them, in conversation, 
behind the man are rocks and trees; on the 
right side is a river, with a boat rowed by 
one man, with trees and mountains in the 
distance—a little gem, singed in the corner, 
as the other drawings of the Crozat ca- 
binet— R. 

978 One—a landschape, with buildings and trees 
on the right; a river runs diagonally from 
left to right dividing the ground; and on 
the left side is a cluster of trees—pen and 
Ind. ink—very fine 

979 One—a capital landschape, on the sea coast, 
with trees and rocks; two figures on the 
foregrouud, near the left side, are walking 

towards the right—fine pen and listre—R. 
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9TH DAY, Derwings, 109 


CLAUDE LORRAINE. 


980 One—the Campo Vacino of Rome, full of 
Jigures ; well known by the etching made 
by the artist himself of the same size—pen 
and bistre—CAPITAL 


REMBRANDT, continued. 


981 One—an Indian sepoy or officer—free pen and 
4 bistre—R. 

982 One—a landschape, an old man in conversa- 
tion with a youth, a woman sitting on the 
ground near them, with two sheep—spirited 
pen and bistre—very fine 

983 One—a group of seven figures, an old woman 
scolding a young one—Ind. ink, bistre, and 
red chalk-wash—CAPITAL 

984 One—a scripture subject, of many figures ; 
that of our Saviour, who is addressing a man 
at a table, wears a most dignified attitude 
and character—pen and bistre-—CAPITAL— 
on the back is a vigorous sketch in Ind. ink, 
of a rabbi sitting in a chair, and: a head, 
perhaps that of our Saviour, addressing Fis 
—prolbably intended for the interview with 
Nicodemus 

985 One—Paui before Felix—masterly pen—R., 

986 One—a landschape—on the right 1s farm house 
with a Dutch barn; and the leit 1s a road, 
with a vista through trees; an old grey- 
headed mian sits by the road slead mirable 
for effect—pen and Ind. ink 

987 One—a landschape, a road, on the left side, 
leads to a village or town, surrounded with 
trees; and a river or cana’, bordered with 
reeds and shrubs, extends from ibe right side 
to the town; on the opposite bank appears a 
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REMBRANDT. 


farm-house, &c. and theré are three figures 
on the road, one followed by a dog—mas- 
terly pen, on India paper 

988 One—a landschape; representing a farm-house, 
or cottage, surrounded with trees, with a 
field in tront—free pen and Ind. ink—very 
fine 

989 One—a landschape—on the right a road, with 
a steep side, declines to a canal; in the 
middle ‘of the foreground, ‘the road leads by a 
winding path to-a farm-house, of which a 
part js seen over the trees; a female figure - 
sits on the road side,- and there is a bridge of 
planks ever the canal: in the middle of the 
landschape rises a clump of trees, far over- 
topping the rest—masterly pen—CaPITAL 

990 One—an extensive‘flat landschape, with trees, 
winding canals, and a town in the distant 
view—pen and colours—very fine—RH. 

991 One—a canal view in Holland, on the right 
is a thick wood, near which a man is con-_ 
ductibg, with a pole, two loaded barges, 
fastened together ; towards the left a barge is 
under sail, and the view terminates _with 
wood—/ree pen and Ind. ink, on grey paper, 
very fine 


VARIA. 


992 One—a horse, in a tilted cart, getting refresh- 
ment at the door of an auberge, by A. DE 
GELDER, a disciple of Rembrandt—masterly 
pen and Ind, ink 

993 A leaf, containing four small designs, two by 

j FrANCEscO VANNI, red chalk-wash; one 

_ by Procaccint, and one by Isaac OLIVER 
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VARIA. 


994 A leaf, with designs pasted on both sides, from 
one of Padre Resta’s volumes, bought of him 
by Lord. Somers, viz. portrait of Pope 
Pius V. by JAcopIno DEL Conte, disciple 
of Andrea del Sarto, black chalk ; Burial of 
Christ, by Danrrtz DE Por, of Parma, 

. disciple of Correggio, and master of Taddeo 
Zucchero, pen and bistre; adesign, by G. 
- Vasari, relating to the anecdote of the K. 
of France, approving the murder of Admiral 
s Coligny, black chalk, on blue -paper, 
heightened 
WN. B. The sides of these drawings are filled with 
writing, perhaps by Pedro Resta. 

995 Two—a view of a city on the banks of a river, 
supposed to be Ratisbon, with a bridge of 
fifteen arches, by Doomer, a disciple of 
Rembrandt, black chalk and Ind. ink; and 
a Rhine landschape, free pen, ignoto—fine 

996 Two—the Monument of Henry Duc de Mont- 
morency, en grisaille, very fine, from the 
collection of Talman; and a curious foun- 
tain, free pen and Ind. ink 

997 Two Italian landschapes—view of Marino, by 
by Otp Novucuron, pen, Ind. ink; the 
other, zgnoto, Ind. ink—both fine 

998 One—an old man, half naked, with a large 
drapery attached to the crown of his head, 
by Rosso Fiorentino—-bistre and Ind. 
ink, vigorously heightened—very fine 

999 Three—a musician, in a droll masque, by An, 
Carracci, pen and Ind. ink, and a red 
chalk, ricalco, ignoto 

1000 Two—Adam and Eve, by Joseptno, black 

chalk, fine; and a Holy Family, pen and Ind. 
ink, Flemish 


112 
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PORTEFOLIOS. 


No. 4 ‘Two small, in Russia, with blue leaves 


4. 


2 Two ditto, ditto, - ditto 
3 Two—one Russia, blue leaves ; the other 
half bound, with white leaves 
4 Two larger, in Russia, Dutch binding, with 
; white leaves 


5 Two large, in rough calf, blue leaves 
.6.Two ditto,, ditto - - ditto . 


7 Two, middle size, in vellum, blue leaves 
8 One ditto, - - im ditto, white leaves 
9 Three ditto, two half bound; one in vellum, 
all with blue leaves 
10 ONE LARGE, in vellum, with blue leaves, 
and a pair of boards, vellum 


End of the Ninth Day’s Sale. 
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CARLO MARATTE, continued. 


1001 "Tyrer —a man’s head looking down, a fe- 
male looking up, and a boy’s head—all in 
red chalk, heightened, very fine 

1002 Three—the Ecce Homo, black chalk; bust of 
an old man, black chalk, heightened; anda 
lady’s head looking down, red chalk, on grey 
puper, heightened—ditto 

1003 Two—St. Peter and St. Paul, black chalk, on 
grey paper, heightened 

1004 Diana and nymphs bathing, red chalk; and 
a female sitting half naked, red chalk on blue 
paper; a similar design on the back 

1005 a co supported by a satyr, red chalk 
—fine LAS 

1006 One—Adam and Eve, red chalk—caPiTat : 

1007 One—Dhiana. and her nymphs, red chalk, 

| highly finished | Tne ; 
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CARLO MARATTE, continued. 


1001 "Tyrer —a man’s head looking down, a fe+ 
male looking up, and a boy’s head—aill in 
red chalk, heightened, very fine 

1002 Thite:—the Ecce Homo, black chalk; bust of 
an old man, black chalk, heightened ; and a 
lady’s head lookmg down, red chalk, on grey 
puper, heightened—ditto 

1003 Two—St. Peter and St. Paul; llack chalk, on 
grey paper, heightened 

1004 Diana and nymphs bathing, red chalk; and 
a female sittin half naked, red chalk on blue 

paper; a similar design on the back, 

1005. a oo supported by a satyr, red chalk 
— fine 


1006 One++Adam and Eve; red chalk—CAPITAL ° 
1007 One— Diana. and her nymphs, red chalk, 


highly finished 
Q° 
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CARLO MARATTE. 


1008 One—Cupid, doubly employed, red chalk on 
blue pauper, heightened—very fine 

1009 Two—Susannah ‘and the Elders, masterly 
pen and Ind. ink; and Cupid, black chalk, 
on brown paper, heightened |. 

1010 Two—Madona and Child with angels, pen 
and Ind. ink, fine; and angels carrying a 
portrait of the Madona, free pen and Ind. ink 

1011 One— Moses succouring the daughters. of 
"Jethro, free pen and bistre, and red chalk- 
wash—CAPITAL 

1011*T'wo—the Shepherds’ Offering, on both sides ; 
and St. John Baptist declaring his Mission, 
sketches on the back —al/ in red chalk, 
stumped 


VARIA. 


1012 Three landschapes—one antient Ger man 

1013 Three—a naked woman, back view, K. van 
Mawnper; Madona and child, in a border 
of flowers; carried by angels, by CorNELIUS 
ScuutT, fine pen and bistre; and Madona 
and Child, Biscuor, after JuL1io RoMANO 

1014 Two Italian masters Diana. and nymphs 
bathing, red chalk, on brown paper, heigh- 
tened; and David flying from the fury, of 
Saul, pen and bistre—fine 

‘1015 Three—-RAPHAEL sitting on the steps, pen and 
bistre—engraved by Marc Antonio ;: portrait 
of a general, in an oval of leaves—pen, bis- 
tre, and Ind. ink; and a study for a lady’s 
portrait, by T rr1an—black chalk 

1016 ‘Two landschapes—one mountainous, marked 
G.p.—pen and Ind. ink, very fine; the other 
an Italian Jandschape on the sea-coast, rocks 
and buildings—pen and bistre, ditto 
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VARIA. 


1017 One—Lot and his daughters, by Carto 

| Cicgnani—red chulk—fine 

1018 Four scriptural subjects, Adam and Eve, and 
three Cain and Abel, by Hont—pen and 
Ind. ink, on blue paper, heightened, and 
very highly finished 


~ 1019 Two Italian landschapes, free pen, one with 


bistre : 


~ 1020 Two_ large subjects of Venus, &c. by Isaac 


WaAtRAVEN —pen and Ind. ink, highly 
Jinished . 

1021 One—a large Saint-subject—the Madona ap- 

pearing to St. Anthony, St. Michael beating 

down the Devil, &c. by Giov. Morcuen, 
after the picture of Simone PIGNANI, in the 
Nunziata’ at Florence—dlack chalk, very 
highly finished . a 

1022 One—the Martyrdom of a Female Saint, by 
Zoccuti, after Lodovico Carpi, deito C1- 

—— GoLi—highly finished in the same manner 

1023’ One—an Italian landschape with a goat-herd 
and goats, by Gaspar Van WITEL, Oc- 
chiali— pen and Ind. ink, very fine 


1024 One—a landschape, by VanpycKk—pen with 


Ind. ink and listre, tinted—very fine and 

rare. A sketch of alandschape on the back 
1025 Two—asses in ‘a landschape, by Wouwer- 
mans, pen and Ind. ink, very fine; and a 
~ landschape with figures, a farrier shoeing a 

- horse, black chalk and Ind. ink 

1026 ‘One—a beautiful landschape, by Van Bat- 

TEM, handled with great skill, and highl 
_ finished, producing a fine effect—black chalk 
_ with atinge of colour 4 ie: 
4027 One-*a landsclfpe, with figures, by VAN 
Boresom, in the stile of his master Remb- 
randt—free pen and Ind. ink, with a tinge of 

QQ 


we ee 
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 colour—a very desirable specimen of a mas- 

ter whose. works are rare and dear, even in 
Holland: | , 

1028 One—an Italian landschape, with figures, by 

| ZUCCARELLI—free pen and bistre, very fine 

1029 One—a caPITAL Uitto, free pen and Ind, ink, 

vigorously heightened—producing a grand 


effect 
ANTONI WATERLOO, Holl. 17th 


century. 


1030 One—a capita landschape—a rising ground 
with trees on the*right, and wood on the left; 
open in the middle to an extensive distant 
view—lLlack chalk and Ind. ink, heightened 

1031 One—a landschape, a wood scene—on the 

. - fore ground, a shepherd and boy are driving 
sheep to the left, and towards the right, a 
man appears coming out of the wood—black 
chalk-and Ind ink, on blue paper, heightened 
—MOST CAPITAL 

1032 A ditto—a wood scene, without figures, of 
equal quality with the last lot, and executed 
in the same mannér, upon white paper—rare 

1033. One—a landschape—a village on the bank of 
a canal, surrounded with trees: near a bridge 
are two figures, and a.woman is_ passing 
another bridge of planks, on the left—Jllack 

~ chalk, and Ind. ink, on blue. paper, heigh- 

. tened—a capital and desirable morgeau 


W. VANDEN VELDE, continued. 


1034 One—a sea-piece, large shine labouring in a 
| storm—masterly pen, on blue paper, heigh- 
_tened 


7 
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_. W. VANDENVELDE. 


1035, One—two ships in a river, one of them.a 
wreck and. half sunk, people dismantlin 
her, and two boats near—fine pen and Ind. 
ink, a finished design | 

1036 One—ships of war in a storm running under 
their bare poles—fine pen and black lead, 

CAPITAL 

1037 One—a fight between the crews of two boats 

_ ‘masterly pen and Ind. ink, a spirited scene 

1038 One— a similar action, one of the boats over- 
set, and the people in the water—exrecuted 
with equal spirit in the same manner, 


1039 One—a fleet of men of war and yachts bring- 


ing over the Prince and, Princess of Orange, 
on Wednesday, 28th November, 1677, with 
with many boats and schuyts—pen and Ind, 
wnk, CAPITAL | | 
NV. B. Lhe names of the ships and yachts are 

in the margin at the bottom. 

1040 One—large Dutch men of war at anchor, two 
of them flag ships, with schuyts and boats— 
pen and Ind. ink, CAPITAL 

1041 @me—schuytse in hazy weather on the coast 
of Holland, three figures wading, in the 

- water—/jine pen and Ind. ink, a finished de- 
‘sign ; 

1042. One—ships of war at anchor, a lugger and 
boats—jine pen and Ind. ink, CAPITAL 

1043 One—fishing boats in a breeze, ships of war 
at anchor in the ofing—~a capital and high- 

_ finished design, pen and Ind. ink _ | 
1044 One—ships of war coming to an anchor— 
_jine pen and Ind. ink, highly finished—ca- 
* PITAL : 

3045 One-~a road-stead with ships of war at an- 

chor, a yacht firing agun—da CAPITAL, taste- 


ful, and high-finished design, pen and Ind. ink 
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REMBRANDT, continued. 


1046 One—a landschape—a cana! view, on the 
approach to Amsterdam, the steeples of 
- which are seen’ in the  distance—masterly 
pen, bistre, and Ind, ink 
1047’ One~a landschape, a village on the side of a 
canal, Leyerdorp, with a windmill—the city 
of Leyden appears in the off-skip—free pen, 
bistre, and Ind. ink—very fine 
1048 One—Daniel in the lyons’ den, spirtted pen 
and bistre—CAPITAL 
1049 One—an old Jewess, half-length, sitting in a 
* chair, with a flowered veil hte wit back, and 
Jong hair hanging behind, and on her breast, 
her hands, cr rossed before her, rest on her 
lap—masterly pen, bistre and Ind. ink—ca- 
PITAL 
1050 One—a young woman of condition, half- 
length, sitting in a chair, her arms resting on 
the elbows’; she is dressed in black, with a 
laced handkerchief round her neck, and pow- 
dered long hair—pen, Ind. ink and bistre, 
heightened—Cavi TAL 
1051 Orie—a young woman looking out of a win- 
dow, her arms, which are crossed, resting on 
the sole—masterly pen and bistre, producing 
an admirable effect—CAPITAL 
1052 One—a capiTaL pen landschape—a view in 
’ the environs-of Amsterdam, of which one of 
the steeples’ is seen over the houses—the 
foreground is a little corner covered with 
busties, and before it.is the Fossé, extendin 
the’ whole length of the landschape—the ft 
fect of the whole tasteful and piquant—pen 
and bistre—CAPITAL 
1053 One—a capiTat landschape, in the environs 
-of Amsterdam, taken from the interior of 
the city, with seven wind-mills in sight, and 
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a distant land prospect—pen, Ind. ink, and 
bistre—CAPITAL 

1054°One—an Indian of distinction, with a turban 
and feather—he is habited in white, and rests 
both hands ona long sword before himn— 
fine pen, bistre, and Ind. ink, on Ind. paper— 

an imitation oe a Patna dr awing—CaPIT AL 
—R. 

1055 One—a datto of similar description, but with 
a black narrow beard and mustachios—he 
‘holds histsword with his right hand—exe- 
cuted in the same manner —CAPITAL—R. 

1056 One—a nabob holding a council of war in 

his tent—he sits on a throne, under an um- 
brella, holding a standard in his right hand, 
and surrounded by his generals, six im num- 
- ber, all squatted on‘the ground; behind the 
throne stand two of his suard —masterly 
pen, and Ind. ink, most capital ande curlous— 


NICOLO POUSSIN, continued. 


¥057 One—Venus and Adonis, with Cupids and 
dogs, in a landschape—masterly pen, Listre, 
and red chalk-wash 

1058 One—Alexander and his Physician, @ compo- 
sition’ of ten figures —masterly pen and lis- 
tre—caPITAL. Sketches in black lead on 
_the back.’ 

1059 One2a’: CAPITAL mountainous landschape, 
with hunters ‘and other figures—masterly 
fine pen and bistre 


1060 One—a woody landschape with a eked fe- 


male gliding into the water to bathe—mas- 


» terly pen and ‘Ind. ink, upright 
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NICOLO POUSSIN: 


1061 One—a landschape, with three bacchanalian 
figures dancing before a lady and gentleman, 
with two children and two dogs—masterly 
pen and listre, a tasteful and elegant design 
—-MOST CAPITAL—R. , 

1062. One—an emblematical subject—a female ha- 
bited a /’antico, holds a cornu-copia to the 
mouth of a naked child, sitting on a rock ; 
from the rock springs a tree, a serpent work~ 
ing itself up the trunk to an eagle’s nest, 
near which the affrighted mother sits on a 
separate branch; on the top of the rock, an 
eagle is devouring a hare; and before, stands 
Pan playing on his reed; there are two 
sheep at the bottom of the rock. This de- 
sign is supposed to be from an antique basso- 
relievo—masterly pen and bistre—-MoOST 
CAPITAL 

1063. One—Venus and Adonis, in crayons—ca- 
PITAL oF 


VANDEN VELDE, Adrian, Holl. 
6.1639, d.1672. ~~ 


1064. Two—a sketch of two plow horses and plows ~ 


man—lblack lead and listre; and a sleeping 
dog, red chalk—very fine _ 

1065 One—a landschape with a shepherdess and 
cattle, &c. near a fountain—masterly pen 
and Ind. ink—an elegant design 

1066 One—an Italian landschape, with cattle and 
sheép, near rocks :arched by nature, a river 
between; on the fiver is a cascade with a 
bridge of planks above it—a masterly and 
capital design—pen and indigo 

1067 One—an Italian landschape—a man on horse- 
back.and a woman on .foot driving a cow, a 
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flock of sheep, and a loaded mule; farther 
off on the left, appears two figures with a 
cart, drawn by two horses; a chapel and 
trees in the back ground, with a hilly off- 
strip on the right—masterly pen, bistre, and 
Ind. ink—CaPITAL 


SWANEVELT, Herman van, Holl. 
b. 1620, d. 1680. 


1068 One—a Dutch jandschape—a village between 
Delft and Leyden; a boat is seen passing 
through one of the arches of a stone bridge— 
black chalk, Ind. ink, and bistre, producing 
a brilliant effect 

1069 One—an Italian landschape, with iravellers 
on foot, and figures Icoking at a rich Mau- 
soleum on the fore-ground—pen and bistre, 
CAPITAL 

N. B. It has been etched. 

1070 One—an Italian landschape, with a family of 

satyrs,éc. behind them, on the left, are large 

trees with a vista; and on the right a piece 

of water, from waich a satyr is carrying a 

loaded jar on his shoulder to his companions, 

and a distant mountainous prospect—pen 
and Ind. ink—mosT CaPiTaAL—R, 

1071 One—an Italian landschape—on the fore- 
ground is a rock with trees before it, and on 
the right, near the corner, a man and a 
woman with a pannier under her arm are 
walking forward, a traveller farther off with a 
bundle on his back, proceeding in a con- 
trary direction; the ground, on the same 
side, rises gradually, and terminates in hills : 
on the left side 1s a piece of water full of 

R 
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SWANEVELT. 


bulrushés, with two figures fishing, and 
beyond, in the middle ground, is a rock pre- 
cipitous on one side, with trees at its foot, 
and trees and buildings on its top—a MOsT 
capiTAaL high-finished performance—fine pen 
and Ind. ink—R. 


1072 One—a capital sketch of trees, masterly pen 


and Ind. ink, producing a great effect 


1073 One—an Italian landschape—on the right 


side is a high rock reaching above the mar- 
gin, divided into different strata, with fissures, 
which afford root and nourishment for some 
bushes near the top—on the foreground is a 
large detached piece of rock, and between 
them a road stretching almost the whole 
width of the landschape; at the foot of the 
great rock are two travellers coming forward 
and a man at the other end, which leads 
towards a coppice; behind, on elevated 
ground, stands an, old castle, with other 
buildings and wood; the middle ground is 
an extensive plain and the view terminates 
in high rocky hills—masterly pen and Ind: 
ink—MOS8T CAPITAL—RH. 


1074 One—a cavernous rocky landschape with trees 


and buildings on the brink of the pre- 
cipices; three figures, one a female, are 
walking, in conversation, down a gentle 
declivity ; at a little distance are two other 


figures walking together ; on the left appears 


a town at a great distance; and the view is 
terminated on the left by high rocky hills— 
masterly pen and Ind. ink, vigorously but 
clearly handled—MOsT CAPITAL—RH. 
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KAREL DU JARDIN, Holl. b. 1635, 
d. 1678. 


1075 One—an Italian landschape—ruins of the 
Baths of Diocletian, with figures—masterly 
pen and bistre, with Ind. ink 

1076 One+-a.landschape, with a peasant loading a 
cart with dung ; on the dunghill appear two 
swine, black chalk, free pen, and Ind. ink 

1077 One—an Italian landschape—ti is traversed in 
front by a river, into which two shepherds 
are driving cattle to drink ; its course,which 
is soon lost to the view, is pointed out by trees 
with which it is bordered, and which extend 
to the extremity of the nght; on the left 
side are rocks rising out of the river, with 
trees above ; and the view, which is open, 
rises gradually, and terminates in rocky hills 
—pen and Ind. ink, touched with infinite 
spirit, and highly finished—a PRECIOUS 
JEWEL 


* CLAUDE LORRAINE, continued. 


1078 One—a landschape, with draught cattle and 
horses on the foreground—masierly pen bis- 
tre, and Ind. ink—very fine 

1079 One—a landschape, with trees on the fore- 
ground, under which is celebated the Mar- 
RIAGE OF RaAcHEL AND JACOB, many 
figures; on the left, through the trees, - 
appears pare of a city; the middle ground 
is finely variegated, and the view terminates 
with hills—masterly pen and Ind. ink—ca- 
PITAL 

1080 One—a landschape—in front is the river 
Nile, with elegant architecture and ruins 
on the right; near the middle is an clegant 
group of females discovering and taking 
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CLAUDE LORRAINE. 


Moses from am®ng the bulrushes; behind 
appears part of the city on the bank of the 
river with trees in front, the left side is boun- 
ded by a tall tree richly foliaged, and the view 
terminates wrths@ills—a CAPITAL composi- 
tion, pen, bistre, and Ind. ink, heightened 
1081 One—a landschape—on the foreground is a 
flock of sheep, the shepherd leaning on his 
stick, in conversation with two. females ; 
baliind them rises a clump of lofty trees ; 
farther on the right appear elegant rmns on 
rising ground; on the left side is a river, 
with a bridge of seven arches over it; and 
the .view is terminated by hills—masterly 
pen and Ind. ink—Mos?t CAPITAL 
.1082 One—a MOsT CAPITAL woody landschape, 
‘ with a goat-herd and goats, pen, bistre, and 
Ind. ink, dated 1646, execuied with infinite 
skill and spirit, and producing a grand effect 
1083 One—a bitto—on the foreground stand 
© three lofty trees, with figures beneath ; on 
the left a shepherd with cattle and sheep ; 
- the back ground is acclivitous and woody, 
-without presenting any distant prospect— 
masterly pen, listre, and Ind. ink—executed 
as the preceding article—Ru. 


PORTEFOLIOS. 


No. 11 Two large, with white leaves, half bound 
12 One ditto, with blue leaves, in Russia 
13 One ditto, ditto -.  - ditto 
14 One ditto, larger, with ditto, ditto 
15 One ditto, with white leaves— Russia 
16 Two ditto, smaller, with white leaves—calf 
17 Ahandsome pair of boards—Russia—with- 

‘broad border of gold 
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1OTH DAY. © Cabinets, oe” eg 


MAHOGANY CABINETS. 


18 One, with shelves, two feet ten inches square ; 
two feet deep 

19 One ditto, two feet eight inches, by two feet 
five inches ; twenty-two inches deep 

20 One large ditto, three feet high, two feet wide, 
two feet deep, with eight drawers at top, 
with divisions for colours, and partitions 
below for portefolios 
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